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ACTION SPOTLIGHT 


DON'T JUST COMPLAIN ABOUT THE WORLD... DO SOMETHING TO CHANGE IT 


JOIN THE COLLECTIVE 


If you are friends with the right people on 
Facebook, or like the right band pages, you 
have been hearing rumblings about our 
work with various artists. While there are no 
official announcements as of now, stay 
tuned for some exciting news in the future. 


Part of our vision was for this magazine to 
be a collective of sorts... something that 
many people contribute to in many ways. 
We have had a few people contribute, but 
more will be coming in the future. There are 
at least four people working on some great 
articles for this magazine. 


Because we desire to be more of a 
collective, expect to see gradual changes in 
the future over to a more collective format, 
especially on the website. We want more 
people involved - let us know if you have 
any ideas! 


http://downthelinezine.com 
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IF YOU MOVE Don’t lose your computer — you 
won't be able to download the 
newest issue without one. 
WRITE US Letters and comments need to 
contain your full name. All 
submissions become property of 
Down the Line E-zine and may be 
edited or condensed. Or even 
printed out and framed if you 
really kiss our... um... never 
mind.... 


VISION: 


Down the Line covers bands that explored the 
intersection between faith and art in the 1980s 
through the early 1990s - even though they were 
probably never accepted in to what is called 
"Contemporary Christian Music" because they were 
too edgy or alternative or liberal or for whatever 
reason. Some of these bands may still be making 
music today, and others may have moved on. We 
cover these bands (active or dormant) as well as any 
new projects by former members of these bands and 
any new bands that may have the same spirit as 
these bands. 


ALL IMAGE AND STORIES ARE THE COPY RIGHT 
OF THEIR RESPECTIVE CREATOR. YOU MUST 
HAVE PERMISSION TO RE-USE, RE-PUBLISH, OR 
RE-PRINT ANYTHING IN THIS MAGAZINE. SO 
THERE. 


LETTERS TO US 


From Germany With Love 
Salve! 


| am a Fan of Christian Underground- 
Music and | live in Germany (Bavaria). 
A few minutes before | have found 
your magazine on the net, it is 
fantastic! Thank you so much for your 
work, especially for your Goth-Special! 
| am a user on a secular, but open 
minded Forum and | will introduce 
your Magazine to the other Users! 


All the Best from Germany, may God 
bless you and your work, 


Stefan Prokop 


(Thanks for getting the word out for us 
on the forums. They always accuse me 
of being a spammer when | talk about 
my own stuff. | don’t even like spam...) 


Donations? 


I'm a little lost for words at the 
moment, so please bear with my 
inarticulateness. 


| just came upon your site via the 
Terry Taylor piece in your newest 
issue. (Currently preparing to go see 
Daniel Amos perform in a few weeks! 
I'm well chuffed at the moment.) 


Anyway, my first thought was, "Cool! 
Another magazine dedicated to 
alternative Christian music!" But upon 
closer inspection | see that you're 
dedicated to the best kind... CLASSICS 
from the 80s/90s. What a find! Not 
only that, but you're free. Not only 
that, but the site is well archived with 
past issues. Not only that, but your 
interviews are both incisive and from 
the heart. 


My hat's off to you, fellas. 


| just downloaded the 'Homosexuality' 
issue, which is why I'm currently 
writing this... and stunned. Having 
been unplugged from classic Christian 
alternative music for a while, | did not 
realize how it (and so many heroes 
from my youth) have moved on. 
Wow. This issue is an eye opener, to 
say the least. It's already 2:00 a.m., 
and | don't think I'll be getting any 


sleep tonight, thanks to these 
mesmerizing articles. 


But without blabbering any more, let 
me just say, 'thank you'. Thank you for 
being willing to just have this dialogue 
and share such intimate portraits of 
musicians who have had a_ huge 
impact on our lives... warts and all. 
Thank you for doing this magazine 
with passion. And thank you for 
archiving it so well and making it 
available for free. | feel like a spoiled 
child. (More realistically... a middle- 
aged man who has just been handed a 
box of childhood toys that he thought 
his mother had long since thrown 
away but which are still alive and 
well... and just as inspiring as ever.) 


Do you accept donations? It simply 
doesn't feel right, getting such a 
treasure trove of articles for free. 
Hard work like yours deserves some 
kind of compensation. 


Thanks again. 
Tony Higgins 


(man, if | had a dollar for every time 
someone offered to donate to us, | 
would... well, have about 2 bucks. But 
thanks for the thought! Maybe we will 
get something set-up someday. Also, | 
am trying to push to get the archives 
caught up — stay tuned for updates 
there as well!) 


Have any other questions, comments, 
theological musings, etc? We would 
love to hear them — come be our 
friend on FaceBook or comment on 
our blog. We also do that Twitter 
thing occasionally. 


Crux / Unteachers 

Crux will be releasing a split 7” record 
with the Unteachers (ex-Tantrum of the 
Muse) on Vinyl Remains / Veritas 
Records. No details yet, but stay tuned to 
either label for news on this and other 
exciting releases they have planned in 
the future. 


The Crucified 

Veritas Vinyl & Vinyl Remains are proud 
to announce their next project: the 20th 
Anniversary vinyl release of the Iconic, 
landmark album The Pillars of Humanity 
by The Crucified. Yup, you read that 
right! Expect a release date and details 
before the end of the year. 


Steve Taylor's Digital Clone 
The website for the innovative Steve 
Taylor documentary is now live. This site 
is really a companion to the 
documentary Steve Taylor is Not Dead 
scheduled to be released in Fall 2011. 
is a nicely-designed 
fact-filled site about all things Steve 
Taylor. 


The Predators 

Yet another classic 80's band returns 
with new material. Rock / New Wave / 
Punk band The Predators have just 
released a new CD called Roundabout. 
This is the first recording since 1987's 
Offensive. |f you don’t know much about 
The Predators, but are curious to find 
out more, check out their (with 
free downloads of old material). They 
also have an active by 
where you can find details about 
purchasing the new CD and keep up with 
the latest news. 


Sixpence None the Richer 
Sixpence None the Richer is still working 
on a new album, and as proof they 
posted three new songs on_ their 
. Well, more like two new 
songs and a newer version of the title 
track from their recent My Dear Machine 
ep. But all are great songs. No 
information on when their next album 
(Strange Conversation) will be out, but it 
seems that progress is being made. 


Veil of Ashes 

A new compilation of unreleased demos 
is coming soon. Look for Eternal Teenage 
Angst soon! 


The Lost Dogs 

In June of 2005, Lo-Fidelity promoted, 
filmed, and recorded a Lost Dogs 
performance in a basement home 
studio/rehearsal space in East Troy WI. It 
was the band’s first tour with then new 
member and drummer Steve Hindalong, 
and the first full tour that would include 
drums and electric guitars since the 
“Green Room Serenade” tour. Despite 
careful planning, in true Lost Dogs 
fashion, the evening turned into a 
comedy of errors with a buzzing PA, 
cameras and recording gear that would 
start and stop on their own, heat in the 
studio that had the band and audience 
on the verge of passing out, and a 
performance that culminated with Mike 
accidentally breaking Derri’s Fender 
Telecaster during a particularly raucous 
version of “Why Is The Devil Red?” 
Despite all the issues, the band played a 
remarkably focused and tight set, which 
gave hope that somehow the footage 
could be salvaged and used at a later 
date. As most Lost Dogs fans know, the 
band has been working on completing 
their Route 66 film project. Due to 
financial constraints, the project has 
been worked on in fits and starts, which 
led Lo-Fidelity to the idea of finally 
releasing It Came From The Basement as 
a fundraiser for the film. All of the 
basement footage was carefully edited 
and the audio mixed and restored for 
what is sure to be a classic Lost Dogs 
release. Several support packages are 
being offered. Everything from a simple 
download of the audio from the 
performance, to a DVD package that 
contains a sticker, poster, guitar pics & 
buttons, a CD of the audio and your 
name as a Route 66 project supporter in 
the credits of the upcoming film. The 
proceeds of /t Came From The Basement 
will go towards completing the Route 66 
film and its release. The DVD and various 
support packages can be found at the 
official Lost Dogs page. 
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STEVE'S CORNER 


As usual, this issue is late getting out because of me. | don’t know if | will 


ever get caught back up...however | will continue to try. This issue has 
some really awesome interviews and as we expand we continue to pack 
more and more interviews into each issue. We also have a small article 
that was a tribute to Flames, the guitarist for Raspberry Jam, who passed 
away a few months ago and moved on into his new life. | never knew 
Flames, never talked to him and never had a chance to know him this 
side of Heaven, but one of the things that | found really cool was how 
much his friends cared about him. It was evident that he left his mark on 
a close circle of friends, and it was surprisingly refreshing to hear how 
people remembered him. It got me thinking about how important people 
are in our lives. | have a very, very small circle of friends, so small in fact 
it might not even be a circle, but | hope that when my time is up people 
will have nice things to remember about me. Who we are matters very 
much because of the impact that we have on others. Maybe that is why 
Paul said that everything else would pass away, but love would remain. 
Maybe that is also why we are encouraged to seek justice and to do our 
best to hold up the ‘least of these’. It is a funny thing, but the older | get 
the less | am sure about. | think pondering mortality puts things into a 
good perspective. It makes me realize that the memories and the marks 
we leave behind are so much more important than the petty arguments 
that we wage every day. We fight about theology, we fight about politics, 
we fight about not getting what we feel is our due or we beat our chests 
and act like petulant children when we feel we have been wronged. | am 
guilty of it | know... but | don’t want to be. It is a big world, there is much 
to learn and there are many that we can learn from. | think for me, | see 
the hands of God move when | learn truths about this life by watching 
the repercussion from someone’s death. | hope that Flames family can 
find comfort in knowing the mark that he left through his friendship and 
his music. 
“We are soot-covered urchins running wild and unshod 
We will always be remembered as the orphans of God 
They will dig up these ruins 
And make flutes of our bones 
And blow a hymn to the memory of the orphans of God” 
— Mark Heard 


Worthless Records 

Do you remember Worthless Records? 
They were an “Indie/Underground 
Christian Music Label based out of 
Phoenix, AZ. Intelligent, thought 
provoking, spiritually significant music. 
Active in the ’80's, 90's, & early 2000's.” 
One of the more well-known bands from 
this label was No Laughing Matter, 
releasing several albums including one 
for R.E.X. Music. Other bands included 
120db, Active Faith, Aluminum/ Reverb/ 
And/ Parsley, Death Denied, Gehenna 
Tattoo, Scott Roman, and_ The 
MattaDaddies. Now Worthless Records 
has a website where you can download 
many of their classic releases... for free! 
Check it out here: 


worthlessrecords.blogspot.com 


The Huntingtons 

Available now from Vinyl Remains 
Records are the vinyl re-issues of The 
Huntington’s debut album Sweet Sixteen 
as well as the classic follow-up Fun and 
Games. Both are limited to 500 copies 
and come with full color fold out 22x11 
inserts. The audio was newly re- 
mastered by J Powell at Steinhaus. As a 
bonus, the Fun and Games vinyl also 
includes all of the tracks from the 1997 
The Only One ep. 


Kevin Clay 

In the early 90s Alarma records had a bit 
of a revival of interest in cutting edge 
alternative bands. One of the best bands 
to see the light of day from that revival 
was My Little Dog China, fronted by the 
future solo artist Kevin Clay. Clay 
released a one solo album (produced by 
Michael Knott) and then went 
underground for a few releases. Then he 
dropped off the map completely for 
several years. Now he is back — with 
some re-issues and hard to find music. 
On his Bandcamp page you will find the 
2011 re-mastered re-issue of My Little 
Dog China’s excellent debut release The 
Velvis Carnival, as well as the rare mega- 
album The Ballad of Sadly Doolittle. 
Many other surprises are also available — 
so check it out. 


The Violet Burning 

If you were saving up to buy their newest 
3 disc collection The Story of Our Lives, 
the bad news is that they are sold out. 
The good news is that a new improved 
version is available for sale now at 
thevioletburning.com. 


Bill Mallonee 

The new studio album by Bill Mallonee is 
in the final stages of production. The 
Power & The Glory should see release 
soon. Pre-orders are still being accepted. 
Also, Bill is booking some new tours — so 
keep an eye on billmallonee.net for 
details. 


Kerosene Halo 

Kerosene Halo is the new “Simple. 
Sparse. Nostalgic. Gorgeous.” project 
featuring Michael Roe and _ Derri 
Daugherty Their new CD is available at 
kerosenehalo.net. 


The Choir and Kerosene Halo 

Kerosene Halo will also be teaming up 
with The Choir for a Fall tour. Venues are 
being firmed up, but watch thechoir.net 
for details. 


Velvet Blue 

VBM has added electronic duo James & 
Evander to their roster. Constellating 
digital ep is now available from their web 
site (velvetbluemusic.com). 


Saviour Machine 

Controversy recently erupted over an 
appearance of the long awaited Legend 
Ill part 2 at Cornerstone Festival. Turns 
out that this disc was released by SM’s 
former label without any input from the 
band and contains early versions of the 
Legend IIlI:I1 songs. Saviour Machine is 
now planning to release Legend part III 
as a three disc album in the future. See 
saviourmachine.com for details. 


SLIDE 

The new album by SLIDE has been 
upgraded from 13 songs to 17 songs. 
One of these songs will be exclusive to 
the physical CD — the digital version will 
only have 16 songs. See the SLIDE 
website for details as they emerge. 
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One of the first things that come to mind when | think of Science is a scene in Star Trek 4 after the 
crew of the Enterprise has traveled back in time to 1984. The doctor from the future is walking around 
a hospital and runs into a lady that is there for a kidney dialysis — a cutting edge modern procedure at 
the time. Dr. McCoy exclaims “My God, what is this, the Dark Ages?” He then hands her a pill that 
grows a new kidney — something modern science in 1984 said was impossible. 


Science is always evolving... meaning that in 100 years we will look back at our knowledge now and 
laugh at how misguided we were. 


So you always have to take Science with a large dose of humility. One of my degrees is in Geology 
(from a college that teaches evolution if you are curious), so | say that with a large amount of fear on 
my part. It’s not exactly en vogue to admit to the limitations of Science. 


Those that use Science to explain or deny religion will eventually run into many problems. Not that 
this means we shouldn’t try... it just means we need to acknowledge the limitations and not let those 
limitations become proof of anything. That would just be bad science. Lack of evidence usually only 
proves that you lack evidence, not that anything is a fact. 


The Bible is clear that it is only through faith that we will find God. This basically means that there is 
something that will prevent us from finding Him any other way. If we could prove scientifically that 
God exists, faith would be eliminated. So would a huge chunk of free will — because who could argue 
with scientific proof? I’m not sure what that road block is — some have speculated that maybe God 
created barriers in the scientific world to block absolute proof. Seems kind of mean to me. After all, 
the Creator of the universe would never have anything to fear from us exploring His creation. 
Personally, | believe God is just so much more complex than human beings that we could just never 
create anything big enough to prove Him scientifically. 


Of course, Christianity is not the only religion like this. Many world religions have similar beliefs that 
would make God or Truth impossible to find solely through scientific methods. 


So how do we find God? Through the cliché “religious experience”? Or something very subjective and 
open to interpretation like emotions? Scientists sometimes can’t accept this because you can’t 
quantify these means scientifically. And thus lies the rub of the “Science-only” route. If you can’t lay it 
on a lab table and dissect it, it can’t be real. But the Bible tells us that you can’t put it on table and 
dissect it. You have to have a religious experience, a personal revelation of God, in order to know if He 
is real or not. You have to have faith first, which is kind of backwards if you think about it. 


Many scientists will tell you that religious experiences aren’t real because people from all religions 
experience them and therefore they are just human experiences. That is a weird idea to take, 
especially since | have never heard of a dog claiming to have had a religious experience. Therefore, by 
default all religious experiences ARE human experiences because we only know of humans that have 
had them. 


Many people like to discount religious experiences because people from all religions have them. If 
non-Christians can have a religious experience, then that means Christianity is false and probably also 
all religions. God would only speak to members of His real religion, so the fact that all religions have 
some kind of hard-to-explain “religious experience” component proves they are all false. But the Bible 
describes a few stories where non-Christians and non-lsraelites had genuine religious experiences, like 
in the story of Balaam & the Angel. So the Bible clearly explains that God speaks to anyone regardless 
of whether they picked the one “right” religion to follow. 


Of course, the fact that we can’t prove or disprove God with Science is scary to some, and reason to 
hate Science for others. | would suggest to take neither path, but to explore all avenues to finding 
truth. Science, truth, emotion, and religious experience are all part of the picture and none are to be 
feared. But none should be left out, either... or your picture will be incomplete. 
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Interview by Steve Ruff 


Concept albums can be tricky things. All artists tell some type of 
story through music and the individual song, but the difference 
with a concept album is the story is unified throughout the entire 
body of the album. Now take that concept and multiply it times 
three... not just three discs, but a triptych approach of three 
albums that tell a story in three different ways. We have the 
music, the lyrics and the artwork and all three are utilized to 
convey a story, a story and a message. In order to really pull 
something of this magnitude off, one would need a subject that 
you could talk about for three entire discs. The Violet Burning has 
that subject, or really another focus of three... the character, the 
machine and the Creator. 


The Violet Burning, led by Michael Pritzl, has returned after a 5 
year stretch where we last heard the band releasing Drop-Dead. 
There was a ‘live’ album in between, but Drop-Dead was the last 
studio record. The Violets have been laying it down solid for a 
good 20+ years. With around 13 full length albums to their credit, 
as well as numerous demo, film and collaboration releases, The 
Violets have navigated the murky waters of this industry for longer 
than most. Through the years as the band has grown, Pritzl has 
honed and earned his stripes in crafting a sound that is uniquely 
The Violet Burning. Musically The Violets are a spacey, distorted 
rock band that has their sound, but along the way you can hear 
influences from The Cure to Leonard Cohen, early Smashing 
Pumpkins to Pink Floyd, and on this latest release there is a 
definite Black Sabbath vibe, predominately on the second disc. 


| was able to catch up with Pritzl a few weeks back and we had a 
really long conversation about this newest record that is titled The 
Story of Our Lives. It is epic, expansive and telling. It is revealing, 
challenging and really left me with a sense of wonder about how 
this story came to be in his mind and how he was able to really 
capture what is the star of this release, the concept itself. There 
are so many layers to this album, there are so many paths that the 
story takes and that the characters endure, and Pritzl has told this 
in an amazingly fluid sense of direction and delivery. From the 
opening sounds and rhythms of The Fantastic Machine, to the 
redemptive and introspective songs on Black as Death, and then 
to the realization and closing on Liebe Uber Alles, The Violets have 
set the bar high and recorded what is surely the defining release of 
their career. The story found here is one that affects us all, every 
single living soul on planet earth is in this story, the fun part is 
discovering the truth behind the reality that we see... and so we 
begin. 


“this is where it all begins, clothed in 
light and wrapped in skin” 


How did the idea, the concept, behind TSOOL come to fruition... 
what was the process and progression of ideas that led to the 
final story? 


Actually | have been working on the concept over the last seven 
years, and while we have been in process with everything | was 
working in a factory which was in actuality a giant machine shop. A 
few hundred yards of warehouse with 50 or so big old machines 
that are constantly humming and buzzing and cutting and shaping 
and pounding sheet metal and various things into airplane parts 


that were being manufactured for various companies. 
That’s good inspiration... 


Yeah exactly... so | have been working on this concept album that | 
started dreaming about 7 years ago, actually even before we did 
Drop-Dead | had a lot of Fantastic Machine written. | read this 
wonderful book called The Big Switch which was authored by this 
man by the name of Nicholas Carr. To give your readers a little 
background, basically in The Big Switch Carr documents the history 
of the electrical grid as well as the history of the internet. | guess 
that book was probably written in 2007, or about there, but it’s 
fascinating because he starts touching on all the stuff that you and 
| now see in our culture. We see all the commercials for the Cloud 
and the iCloud now, but he was talking about these things 4 to 5 
years ago. He’s a really smart journalist who documents the trend 
in technologies, as well as what different scientists and professors 
see in the world of technology and how it affects us as a culture. 


It was interesting having this concept idea after having my mind 
totally blown by this book The Big Switch which is more Orwellian 
than 1984, but the difference is that the author is actually 
documenting facts and statements. On top of that my friends and | 
are asked to come in for work and fix these broken systems at this 
factory, this big machine shop factory that is a manufacturing 
plant. All of this companies network and computer systems are all 
based on ideas from the 1980’s, so these people hire us in to work 
at this company where everything is broken in the way the 
networks and the systems talk to one another. 


Slowly there begins to be this theme as I’m working on this 
concept album about the broken world that we live in and the lies 
that come at us, and I’m seeing this parallel while working in this 
factory for a business that also supports these ideals in humanity 
like human greed and error. It was really interesting to be working 
there and listening to the demos of the album | was working on 
while walking around the factory listening to the buzzing, 
humming and pounding machines all around me. It was really 
surreal actually, but God allows me to go down those paths 
sometimes with the art that | am working on. Here’s the thing 
too...in the end we discovered that all the roads that were leading 
to the main programs of the company were all driven by human 
error, human greed and human deception, and how all those 
things became parallels to the world you and | live in... the same 
world driven by the same things, the human error, greed and 
deception. 


So then the factory and that job were a big inspiration behind 
The Story of Our Lives? 


Yes and the Nicholas Carr books were a big inspiration as well. As a 
side note, he has another book out called The Shallows, and in a 
nutshell the idea is that he is just documenting studies that 
scientists from highly regarded universities are doing explaining 
how the internet is rewiring the way that we think, and how those 
of us who actually spend more time on the internet are becoming 
more distracted, more numbed down, more prone to things like 
worry and anxiety. It’s that constant barrage of not just 
information, but advertisement of need and want, and all those 
things that we get pulled into. When we get away from that we 
don’t have the ability to quiet our mind or our soul, and spirituality 
is really based in finding alone time and finding rhythms and 
quietness away from the barrage of the internet and just the 


society around us. Think about all the road trips you and your 
friends have taken and the barrage of billboards and advertising, 
or if you are driving and listening to the news how the news is 
built on hype and worry. It really is to capture our minds and our 
attention so that they can sell stuff to us, and ultimately that is 
really what The Fantastic Machine is about... that big world around 
us vying for our attention and trying to grab our affections and 
steal them away. 


“wh3re d0 yOu want tO gO t0d/y” 


When you say that it makes me think as well of how people turn 
to the internet for a connection with whoever or whatever 
because it’s global, but the reality is how much that really 
isolates them because they end up sitting in front of a computer 
screen ‘connecting’ with somebody or someone else, and the 
reality is that they have really isolated themselves from the 
world around them. 


Yeah... but also think about this... the internet has allowed people 
to grow closer as friends... even though we don’t live in the same 
city we have found ways to connect with each other through the 
internet, the phone and even in person, and through those ways 
you really build friendships. The way that God made us was that 
He made us to see and feel and smell and to use all of our senses 
to engage. When | see your face or your expression | can feel the 
weight of that story or enjoy the humor of that story and all of 
those things come in to play. But a computer or TV screen leaves 
us in a place where we’re interpreting things based on how we are 
feeling in that moment. 


If you follow the lyrics of The Fantastic Machine and have it kind of 
lead you in to this bigger picture, we are trying to give away as 
much as we can and tell a story through the artwork and the lyrics, 
and not just that, but also through every sound that you are 
hearing. For example as ‘Lights Out’ starts to end, you hear this 
whirring and humming and this kind of pounding in your ears, then 
you hear these different computer voices start talking... one voice 
is saying “caution” while the other voice starts counting. The only 
thing | really did was find a machine that | encounter in my life 
every day and record them whether that was at the bank, the gas 
station, the crosswalk or the car wash. You name it and they are all 
around us and they’re talking to us and communicating with us. So 
| tried to grab that and show that there is this enormous world 
where we start to go into the machine. 


“into machine we go, O Lord keep us 
close” 


“The Machine” appears to be the systems and messages of the 
world around us. Everything is tailored for a “me” society; bigger, 
better, faster, global and infiltrating everything around us; a 
world where we serve ourselves and a world in which we cannot 
live without the very things that threaten to destroy us. 


The artwork shows this as well... then you go on into the machine 
and this is where we meet what is really the ultimate villain who is 
‘brOth3r’. In the entire big picture he represents the constant need 
to grab our attention and our affection. Again the artwork here 
really leads into that as well. If you see in the artwork that we 
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have on our website, there is the screen that is covered in eyes. If 
you go back into the history and the tradition of angels, and of 
cherubim specifically, you have this idea that cherubim are these 
angels that are in place and covered all over with eyes. They have 
four separate wings, are covered in eyes and have these heads 
that look in separate directions. There are some traditions that say 
we have this Holy God, and obviously we are not holy, but God 
wants to hear our prayers and our praises, our cries and our 
needs; as these go up to Him they are filtered through the 
cherubim and brought by these angels into the presence of a Holy 
God. Obviously there is Jesus Christ, who is in place, but we tried 
to draw on that ancient idea of the cherubim and that is why in 
the artwork as well as in other key places in the songs you see 
these angels kind of guiding the characters through the broken 
places and things. Then | thought that if brOth3r really wanted to 
draw our attentions and affections away from the God who made 
us, then brOth3r would try to sell us on these ideas about other 
pursuits and ideas. That is why in the artwork you see brOth3r’s 
screen covered in eyes as his wings are strapped on to him as if he 
were angelic, but he’s not. He wants to be this angel that gets our 
affection, but ultimately he is a deceiver and a villain and he is not 
what we are really made for. 


The other thing we did with brOth3r was that we made everything 
that he says a line from a marketing campaign or a slogan from an 
advertisement. This is also why The Fantastic Machine lyrics are all 
written with ‘computer speak’. The first thing he says in this 
computer generated voice is, “Where do you want to go today?” 
that was from Microsoft’s first global image campaign and they’ve 
been doing that since the early eighties. We’re really trying to 
show this bigger picture and show how all these things in this 
world try to grab our attentions. Some of us really want to make a 
difference in this world and we are very concerned with social 
justice, but then that becomes what we think we are made for; or 
we get really concerned with being ‘green’, but that is just another 
thing they are trying to sell us... those are not the things we were 
made for. There are no conspiracy theories in the story of The 
Fantastic Machine, but | really wanted to draw on this idea of a 
bigger world and things going on around us beyond what we see. 
BrOth3r is one of those characters that show that constant 
competition that the large corporations, the media giants, the 
politicians, the churches, the internet, the billboards or even our 
cell phone advertisements; there is always something trying to get 
my attention and my focus. Also contained within that | felt like | 
had to touch on the churches and the music industry because they 
are also a part of that the Big Machine... they are not exclusively 
what the story is about, if you look closely you can see that this is 
a really giant picture. Obviously Microsoft has nothing to do with 
the church, and being ‘greener’ has nothing to do with the church, 
though the church will follow the culture around rather than lead 
the culture. So whatever culture is selling is what the church takes 
interest in as well, and it’s the same with musical trends as it 
relates to the church. We had to touch on some of those things, so 
in the track ‘brOth3r part one’ you’ll see where we touch on that 
aspect of the church in a small way, but if you look at the bigger 
picture you will see that the story begins way before ‘brOth3r part 


, 


one. 


“church is entertaining me, in place of 
theology” 
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In talking about ‘brOth3r part one’, | think some of the most 
profound lyrics of the entire disc are found there where you say, 
“church is entertaining me, in place of theology.” \t just conjured 
up this picture in my mind of the mega churches, and the 
production that is put on where we want to be entertained and 
we want to feel good, and how that really in a sense just numbs 
and dumbs us down even more. It really was a powerful 
statement, we don’t want to be challenged anymore, and we just 
want to be just entertained. 


It is kind of interesting because | really love the church and | think 
that God really loves the church. | grew up as a Catholic and in 
watching the church for the last 20 years | have seen so many of 
the evangelical churches follow the culture around in their 
attempt to be relevant. It’s a little different for me, my perception 
of going to a worship service is that | am quieting myself and 
preparing myself to honor God. | prepare myself to read the 
scriptures and there are these ancient traditions that the church 
has practiced for hundreds of years. Those practices really help me 
in my faith because I’m not perfect, | am broken and | do need 
Jesus. | need spiritual formation, | need my soul to be formed by 
rhythms and by these practices that form and shape me, so that as 
| sow to these types of practices then the fruit of the Spirit is 
evident in my life. 


When you point out that lyric it makes me remember back in early 
2000, and there was an entire generation that shifted within the 
period of a year. It went from generation X to generation Y within 
a year... anyone should understand that a generation is a 40 year 
movement, but there was the need to create a new buzzword. 
Then we went into postmodern and then it was emergent and that 
train went off to wherever. Meanwhile, some churches (not all) 
seemed to have started to focus on a presentation for Sunday. So 
Sunday morning became a presentation for these people, and 
that’s fine really because | realize that some people in our culture 
need that. | think for me though, in my spirit and in my soul | need 
something that is deeper and more powerful than a Sunday 
morning presentation. As I’ve grown older I’ve returned more to 
my Anglo-Catholic roots and | currently attend an Anglican church 
where our Archbishop is in Rwanda... they send their missionaries 
here while most Evangelical churches send their missionaries over 
there (laughter). 


To bring it back now as it relates to the church, brOth3r represents 
the world that is trying to get our attention with these false empty 
promises and with the false sense of belonging. To be accurate | 
had to touch on things that we all know and we are all aware of in 
this Western world and that would include the church. Even TV 
shows that you and | grew up on like Seinfeld or South Park make 
fun of the church because that is just part of the culture, it’s not 
THE culture, it’s just a part of culture. 


“w3 “re ev3rywh3re yOu w“nt to b3, 
yOu b3l0ng h3re, making tOmOrrow 
bett3r” 


In addition | picked up on how brOth3r also masquerades as truth 
and life, it masquerades as what will save us while ultimately it 
will destroy us. There is no motivation in a soulless machine, 
except to continue to build upon itself, to become more 


streamlined, more efficient and ultimately replace everything 
else. 


If you pay close attention to the words that brOth3r speaks you 
realize that he’s the replacement, he’s the villain, he’s ultimately 
the figurehead for the current Orwellian system that we live in. 
He’s not a Christian brother, that’s why actually every word that 
brOth3r speaks is actually a phrase from a major media 
corporation or an advertisement agency. The whole script that | 
had of computer speak was basically from about 30 minutes of 
flipping channels on the TV and listening to the major advertising 
slogans just so | could find a way to propose the bigger picture so 
that it would be clear to people. If you really pay attention to what 
is happening, even though | point out stuff inside the church, there 
is a much bigger picture happening. BrOth3r is speaking in the 
language of the world system. 


Another layer that | find in the story is how evident the pursuit of 
self-gratification has become, where everything is about the 
individual. 


We find that in the world today through the technological 
advances where it has become all about me, me, me... the ‘i’Pad, 
the ‘i’Phone, ‘you’tube, etc. Obviously | am not saying that these 
things are inherently evil by any means, but the pursuit of ease 
and self-gratification is evident in how these advances are really 
catering to the individual pleasure and pursuit of “me.” 


This was another juncture in the trilogy where | found how well 
the art conveyed the story as well... On Machine Beat Sabbatha 
it appears that Machine is unleashed... we see slogans appearing 
on the TV screens which are not just metaphors really because 
our TV tells us what to do and believe. The person being plugged 
in with zeros and ones behind her as technology fills her from the 
inside out; the children all were sitting in a row being 
programmed by Machine. The art here is brilliant and a beautiful 
testament to the deeper meaning. 


We really raised the bar when it came to the artwork. We had real 
artists, who designed the pictures, and real photographers who 
took the pictures, people who were actually trained in their field. 
The artwork really contains the message as well, and | love that 
you brought up “Machine Beat Sababatha” which is one of my 
favorite tracks. For me that song is just this crying out from the 
realization of how messed up this world really is, and then the 
realization that | am not made for this world. I’m not made by this 
world, and | certainly don’t belong in it. The God who made me 
made the thunder and the rain, and that is far more powerful then 
the internet or some simulation from the internet. He is the one 
true and living God; yet still we flirt with these things that in the 
end ultimately mean nothing. 


“I’ve got electric light I’m staring at, 
coaxing mediocrity” 


BrOther part two — perhaps the definitive song of this disc — 
BrOther knows what we need, he sees what we see, internet and 
marketing gimmicks testify to this, telephone and computer apps 
for everything we could possibly need or want... a system where 
we no longer have to think, where we no longer have to feel, can 
you elaborate on this track a little? 


That track speaks to this whole notion of mediocrity that just 
permeates our entire culture. These days everyone is a web 
designer, or if you have an iPhone you’re a photographer. Even 
the commercials promote this where they say, “If you have an iPad 
and you are a musician, it’s inspiring.” That’s not inspiring, a 
Rhodes piano is inspiring... there is this constant push of 
mediocrity in culture. 


In the church we complained about mediocrity for decades, and 
now we’re just going to follow culture into this mediocrity? As an 
artist | just feel myself rebelling against it, rebelling against this 
electric light I’m staring at whether it’s on my laptop, my iPad, my 
blackberry or my television. Whatever it may be, we are always 
staring into electric light. In this age everything that we type or 
text is being tracked so they will know just how to advertise 
specifically to me. That is a reference to how the machines are 
always watching us and tracking us, Facebook ads, ads or coupons 
from the grocery store where | belong and they track my spending 
habits. Every keystroke on my computer is watched and | let them 
do that every time | say “yes, | agree to the conditions.” You know, 
we think it’s not really that big of a deal, but it is. 


You and | will get different search results pulled up on Google 
because we are different people and have different interests. 
There is a reference to the online dating explosion in the lyric 
“br0th3r will make sure that she is the right girl for you.” You fill 
out a profile where you like Black Sabbath and The Cure, or you 
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like jogging and swimming; and they pick a compatible match for 
you. So the computer finds the right person for you and you don’t 
actually have to spend time getting to know them, it will all be 
done through the electric light. By the way, that is also a tipping of 
the hat to Pink Floyd’s The Wall. It’s a different world now, where 
Floyd sang “Mother’s gonna make sure that she is the right girl for 
you”, now it’s brOth3r that does that through this Orwellian 
system of tracking and watching us and everything that we do 
through the computers and the cameras. So there are all these 
media giants just waiting to sell us something new to capture our 
attentions and affections and take our loneliness away. 


This is the era of self-proclamation; it’s all about me, me, me. 
There are kids now in high school and college who think it’s more 
awesome to be on YouTube than to get good grades. It’s all about 
me and how | feel; if it feels good do it, or whatever you want to 
do as long as it doesn’t hurt anyone else. That is our culture today. 
These kids don’t realize that when they want to do something like 
buy a house, or get a car, the bank doesn’t take YouTube hits as 
payment, it doesn’t matter how many Facebook friends you have, 
or how many followers you have on Twitter. That whole concept 
of self-proclamation is subtly evil and deceitful and | know that in 
this day and age it isn’t cool to talk about ‘evil’ because everything 
is permitted and acceptable now. | know everything is not okay, 
I’ve lived my life and | have seen how choices | make affect people 
and have hurt others, it’s not just okay because it feels good. 
That’s not what is taught in scripture... you know, in scripture it 
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talks about dying to yourself and what you want. Sin was passed 
into each of us and we needed this new Adam, this Adam again, 
this Savior, this God that became a man. That is the truth, but we 
live in a world where truth and beauty has been relegated to “text 
number 5 to this number to vote for your favorite American Idol,” 
and that is just not truth or beauty. Winning a popularity contest 
doesn’t make something true; it doesn’t make an artist a great 
artist. It is a strange culture we live in. 


Where it gets dangerous for me is when they start saying, “Did 
God really say that? It stems from the first question that was 
asked in the Bible. Do you know what that was...? It was where 
Satan asked Eve in the garden “Is that really what God said?” Isn’t 
it interesting that that is the very same thing that is used today? 
Every year or two there’s a new author or a new ‘buzz’ word or 
subject talked about, and usually it is by someone who has been 
hurt by the church, or wounded by the church or hurt by the 
evangelicals. | mean if you spend a day with me you could see all 
my faults, it is quite easy to find what’s wrong with the church, 
that is very easy. Where it gets dangerous for me is when they 
start saying, “Did God really say that? Is that what He said?” | 
mean, who was the first guy that asked that question? 


It is really weird to put it in this perspective because this is how 
this generation has grown up and what they see as normal. There 
is such a leap between this generation and the last one, it really 
is eye opening.” 


| really empathize with this generation, really anyone between the 
ages of 25 to 45 is looking for something, they really want to 
accomplish things and there is just so much distraction. There are 
kids who have 30 minutes of homework, but it takes them 4 hours 
to do it because they have to text or to Facebook, tweet or check 
their email. 


In “Sung”, “In Ruin” and “Lacuna” the story finds the character 
crawling back out of the depths... rediscovering the love of his 
youth and laying claim to that. In my opinion | think these three 
tracks are the most redemptive and also speak the loudest of 
Creator’s heart towards the character. | found it interesting that 
the most redemptive record of the three was titled Black as 
Death. It was also on this disc where | found the music itself 
spoke in such powerful tones. The music speaks on a completely 
different level. 


Yeah, this is something Joe Taylor and | have talked about as well 
when it comes to music. Can you really prove that it exists? 
Without an audio device can you actually measure it? How is it 
that if you hear a song it transports you back to a season of your 
life? How does it have that power to get into our souls and touch 
us in the way that it does? On an even more powerful level, what 
really happens when we sing along? Like Pascal said, “The heart 
has reasons for which the mind doesn’t understand.” There is no 
rational thinking that can even explain this... but the heart knows. 
For me, if | pray something... take for instance the track ‘Made for 
You’; the song says, “Lord of all creation, | was made for you.” If | 
just say those words it is powerful because of the truth it holds, 
but if | sing it, it becomes even more powerful. There is something 
about the way that we’re made that when we sing, it really 
transforms us. It doesn’t matter if you have a good voice or not, 
singing changes you. There’s something about humans singing that 
is special and changes us as beings. 


The music on this record was us really wanting to raise the bar. 
The emotions of the drums on some of these songs are just so 
powerful. The way the media is selling us albums right now is that 
there are so many studio musicians on the recordings. So, we 
thought, “How can we really raise the bar musically?” We just 
dove in and really went for it, and there are these great songs, 
these ‘journey’ songs... this journey that is taking place. 


“So | turned my back and walked 
away... there must be some way out 
of this place... | was hoping you 
would meet me here... in the desert 
of my despair” 


Over and over we see the character meeting God on the road 
during different places. The music has this incredible chaotic 
precision... and through death we see this re-birth. Part of the 
brokenness of this life is really what makes us beautiful as people; 
to embrace the things that aren’t quite right with each of us is 
what really makes us beautiful. This is the journey of rebirth. In 
the end there is love, it is what the character has sought all along. 
There are so many great songs on here and part of the beauty is 
that now the journey is happening outside of the chaos of the 
internet, outside of the chaos of our TV’s, our cell phones, our 
movie screens, etc. In the end the story is kind of summed up by 
the truth that is the one thing | am sure of, is that this current 
Orwellian thing that is being sold to all of us is not what I’m made 
by and not what I’m made for. Love is the one true spiritual gift, it 
is the meaning behind it all, it is why we were created and it 
covers a multitude of sins. 


“There’s a driving rain pouring down 
on me, through a broken life You have 
carried me, when there are no lights 
You are all! see, all | want is you” 
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Seeking Shelter in a Strong Tower.... 


An interview with the man behind Flock 
14, World Theatre and McCcAllister. 
Interview by Steve Ruff 


Tim McAllister has put out relatively few 
albums over the last 25 years... but what 
he has put out are a few select high 
quality records. | would say McAllister is 
driven more by a need for a catharsis 
then he is recognition. He was one of the 
very first alternative acts that showed up 
in the mid to late eighties, fronting what 
would become known as Flock 14. There 
is actually much history even prior to the 
Brave New World record that fans are 
aware of, but for most this would be the 
starting point and the beginning of a new 
sound in Christian music. For me, | 
actually became a fan in a different 
order. | picked up a cassette called World 
Theatre years and years ago. | picked it 
up because | thought the name was cool 
and because it was on Frontline Records, 
which put out great acts back then. The 
music was very different from what was 
in the Christian music scene in those 
days: it was moody, dark and 
melancholy. The stories captured within 
the lyrics were tales of grief, passion and 
hope. It was absolutely perfect music, 
especially for someone like me who was 
very much into moody, deep and 
emotionally connecting bands like The 
Cure and Jesus and the Mary Chain back 
in those days (actually even up until 
today as well). 


| told Tim that World Theatre was a 


A 
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staple of my youth, one of the records 
that ran deep and really defined a period 
in my life. He was completely quiet after 
the remark, and then he said how cool it 
was that people still find his music so 
memorable and that it really meant 
something to people. That seems to be 
the payoff for McAllister — he is just 
happy that the records he makes 
primarily to get his own emotions and 
feelings out really talk and mean 
something to others as well. He was one 
of the nicest and most gracious people 
that | have ever interviewed. It was 
funny to me that he seemed genuinely 
surprised that Matt and | here at Down 
the Line were as interested in the history 
of his bands. We _ talked about 
everything, Flock 14, Graceland Records, 
Blue Collar Records, World Theatre, Echo 
Theatre, New History and Awkward Age. 
It was a great conversation and | had a 
fun time. 


Tim has worked with some of the best — 
Jimmy A., Gene Eugene and _ Linford 
Detweiler just to name a few. He co- 
produced and engineered the first two 
Over the Rhine albums which were my 
favorite (and the only Over the Rhine 
that | actually own). There was just 
something unique, exciting and beautiful 
about those first two releases. If you 
want to find McAllister’s work it is out 
there, you can link up to his website to 
get his latest release which was titled 
Strong Tower. Strong Tower was 
released in 2007 but carried on brilliantly 


right where World Theatre left off. There 
is an obvious artist progression on the 
last release, and there was the 
incorporation of horns in some areas, 
but the music and the sound is still 
distinctly Tim McAllister. | am pleased to 
cover him here, his music is a gift. 


Who were the players in Flock 14 and 
can you give a little history about how 
you guys got together? 


Interesting you bring this up right now 
Steve, the Flock 14 album was just 
released onto iTunes and is being well 
received. It's amazing to see the album 
continue on after all these years. 


So to the history, this will take a bit :) 


Bryan DeHart (drums) and | played with 
a few different bands for a year or so. It 
was straight forward rock stuff like Petra 
and Rez band. Aspects were rewarding 
but never felt like the right mix of players 
and music. One day | saw a video of U2 
playing “Gloria” on TV. | was stunned. | 
got on the phone and starting calling 
record stores in Portland. | finally found 
a store with a single used copy of 
October. The guy told me he just got one 
in and hadn't priced it. | asked him to 
hold it, offering to pay whatever he 
wanted. He had never heard the band 
and thought | was crazy. True story! | still 
have that album. 


Brian and | continued to work with a 


string of others until someone told Brian 
about a guy who played keyboards 
named "snake". | thought that was so 
cool. Well, this was Dennis Childers 
brought his keyboards and love for 
Kraftwerk, Brian bought an electronic 
drum kit and inspired by U2 | bought an 
echo pedal. The band was born! 


We spent the next two years playing 
anywhere we could set up; churches, 
picnics, weddings and night clubs. We 
also started opening for a lot of the 
bands from that time as they came 
through town: Undercover, Daniel Amos, 
Lifesavers, and Jerusalem. The band 
recorded a lot of material, most released 
on cassette albums, and eventually sent 
out to record companies. We ended up 
talking to four different labels. Through 
our connections with Gene from Adam 
Again we finally ended up in LA talking to 
Harry Barnes of Blue Collar Records (441, 
Undercover, Adam Again). We really like 
Harry, the label rooster was 
unbelievable, and so we set out in that 
direction. 


That was really the productive era of 
Flock 14 as the original band didn't last 
much beyond that. We moved to 
Cincinnati to better base ourselves for 
touring. But finding ourselves 2,000 
miles from home, and Blue Collar 
records going bankrupt, the toll was 
heavy. Brian moved to Seattle and 
Dennis worked on personal projects. | 
continued on my own with local players. 
Within a few months | found myself 
playing at Cornerstone where | met 
Caesar Kalinowski from Graceland 
records. | was playing as World Theatre 
now, but told him about Flock 14. A few 
weeks later he drove down from Chicago 
to Cincinnati to listen to the previous 
recordings and he wanted to put the 
album out. 


So that’s how Brave New World came 
about. Oh and we never once called 
Dennis "snake". 


| know that Linford Detweiler, Gary 
Egger, and Jimmy A played on World 
Theatre’s first release, but wasn’t the 
record primarily done by just you? 


The album was born out of work Linford 
and | was doing with drummer Bill 
Bullock. It was my creation, but both 
those guys were core to realizing the 
album. 


Gary had moved out to Cincinnati after 
the original Flock 14 disbanded on the 
premise we would build a new band 
together, but things just worked out 
differently. He did play on a few songs 
and toured with us a bit, but was heavily 
into his own solo project by that time. | 
flew alone to LA to finish the album with 
Gene Eugene. Jimmy was down from San 
Francisco one afternoon, so we plugged 
him in. He added a couple nice things to 
two tracks. 


Without prying into a sensitive subject, | 
know that you have been open about 
how your sister passed away, and | 
wanted to offer my condolences. | think 
that “Gently Down (Last Thursday)” is 
the most beautiful and haunting track 
on the first World Theatre album... the 
imagery with the fire truck and the 
emotion behind the song is very 
powerful. Where did you find the 
resolve to get through such a 
tremendous loss? Is there any 
encouragement that you could offer 
anyone else who has endured that type 
of loss? 


Thanks Steve for your sensitivity. Last 
time you and | talked the tsunami had 
just hit Japan. The death toll from that is 
15,000 people and_ still growing. 
Thousands of mothers, fathers, sisters, 
brothers and children taken in an 
instant. My sister’s death was bizarre 
and headline news, but we all suffer the 
pain when losing someone close. 


It was ten years before | could talk about 
my sister’s death without a knot forming 
in my chest and throat. I'm not sure | will 
or ever should get fully over it in this 
mortal life. But good has come from it. 
It's deepened my _ capacity for 
compassion and slowed my eager but 
insensitive responses. Searching for a 
solution didn't help. Sure, | can 
rationalize it. As bizarrely unusual the 
circumstances were, she was doing 
something she loved. She was killed in 
the course of the natural, God given 
behavior of an animal. But | don't know 
why she died at 26, that seems so young 
to me now. | don't know why it was her 
and not me. 


| would encourage acceptance. 
Acceptance of the event for an eventual 
purpose. The purpose may remain 
unknown for years; perhaps never know 
in this life. But God's purpose is present. 
| think the words of the song convey this. 
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Who are your musical influences with 
World Theatre? 


Hmm. "What are your influences" 
questions are easier that "who do you 
sound like"! 


| have no idea what the album "sounds 
like" but | know what | was listening to. 
Tears for Fears, 'Till Tuesday. Shriekback, 
Simple Minds, The Cure, The Durutti 
Column, The Dream Academy, The 
Waterboys. Certainly another dozen 
bands, but that’s a representative list. Of 
course the lyrical content was, and has 
always been about my struggle between 
earth and heaven. 


| know that you also play in Papa Salty, 
that is such a different style from World 
Theatre, how did that come about? 


An interview in itself. 


Apart from my leading both, Papa Salty 
couldn't be more different. It was born 
out of a love | found in old jump and 
swing blues like T-Bone Walker or maybe 
Louis Jordan, and shouters like Big Joe 
Turner. The blues is really an amazing 
musical form. Applying nuances and 
interpretations to a stupid simple 
structure of 12 measures and 3 chords 
can take a lifetime. It's a sort of endless 
freedom based on a common musical 
language. 


| feel in love with this and played with 
some incredible people. We had an 
amazing run at it. | put it aside two years 
ago to work through some other things, 
but will return someday. Great fun, but 
totally unrelated :) 


Did World Theatre play live much back 
with the first release? 


Not much. We did some stuff in 
Cincinnati, Nashville and Chicago, but | 
don't recall anything beyond that. 


The World Theatre songs were built from 
the ground up in the studio. It can be 
difficult to adapt that to a live thing. 
When we did fire it up to play live, if | 
recall, it was Linford on piano and 
keyboards, Bill Bullock on drums, Gary 
Egger on second guitar and Dennis 
Childers (yes, from Flock 14) on bass. 


For me as a fan, the first World Theatre 
release was so groundbreaking in 
Christian music because there was 
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nothing else stylistically the same as 
that release. Your second album, Strong 
Tower, is different musically, but still 
has the same vibe and feel as well. It is 
a welcomed return! 


Thanks again Steve. Those are kind 
words. 


Why did you decide to give the album 
away free as a download as well as sell 
a physical copy? 


Well first, why have a physical CD at all? | 
included segues between most of the 
songs on the Strong Tower album. 
Listening to an "album" one song after 
another in the order the artist intended 
lends itself well to segues. But this just 
doesn't translate well to iTunes :) So | 
offer the CD experience, but we need to 
recoup expenses’ when __ producing 
physical inventory, so it is sold. 


The physical CD ends up with a few 
minutes of extra content, including some 
piano work from Linford Deitweiler. 
People do tell me the CD is worth the 
effort as the segues add a lot of impact. 


Finally as far as _ free digital 
downloads, | do this music solely to 
express and communicate. Right now, 
| simply desire to get it out to others. 
The emails and letters | get are all the 
payment | need. 


Your website says that you are 
currently working on a release titled 
Nowhere Nebraska, what stage is 
that recording in and will it also 
follow in the same style musically as 
the other two releases? 


Yes, Nowhere Nebraska. That title 
came from a letter | received a few 
years back. In the letter the person 
spoke of the hope they had found in 
the music and how it persuaded them 
from committing suicide. The letter 
was signed "Nobody from Nowhere 
Nebraska". 


| have maybe 15 songs in some stage 
of completion. Musically it is an 
evolution of World Theatre and 
Strong Tower. 


You also have a gift of writing, the 
lyrics are very good as well as the 
notes that you write in the liner, etc. 
Do you write outside of music? 


Thank you Steve. To be clear, some of 
the liner notes have come from my dear 
friend and photographer Michael Wilson. 
He has written a number of things that 
have impacted me deeply. In fact the 
words to Strong Towers title song was 
adapted from a passage in one of his 
books. 


| love allegory, metaphor and word play. 
| am amazed at the power of words. | do 
actually write a lot outside of music, 
though | don't share it publicly. 


What would you like to share and have 
people know about World Theatre, 
Flock 14 and Papa Salty that you 
haven‘t had a chance to share? 


Really Steve. | am just humbled to know 
some of my music has traveled with 
people through life. But it's not me. It's 
my being used as an instrument in the 
hand of God. And that is a strange and 
wonderful thing. 
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MONTY COLVIN 


“Hey, Heeeyyy, Heeeeyyyyy, It's Monty!” 


On my list of the most overlooked musicians 
of all time, Monty Colvin is right up at the top. 
The Galactic Cowboys were brilliant to say the 
least, with elements of The Beatles, Cheap 
Trick, and early Metallica along with one of 
the most energetic live shows | ever saw. | 
was always baffled how they never made it 
big. Colvin is a prolific songsmith perfectly 
melding the melodic into the heavy with 3 or 
4 part vocal harmonies, catchy lyrics, and one 
of the most wicked bass tones your ears will 
ever come across. So sit back and catch up 
with a true Renaissance man as he shares 
some of his life. 


You started playing as teen if I recall, how old 
were you, and what was your first guitar rig? 
My dad bought me a Japanese guitar and a 
cheap little amp. | was a senior in high school 
when | started trying to learn. 


Do you still have your first guitar? 

No... I've always sold the guitars and basses 
I've had, and always tried to get a better one 
in the process. | got a Les Paul copy, and then 
a real Les Paul... then traded it for a Marshall 
combo amp. I've made some awful deals over 
the years. 


When did you become serious about 
painting? Do you do other forms of art 
besides music and painting? 

| guess when | was in college. It's something 
I've always done, but | got a degree in painting 
and drawing. Those are my main fine art 
forms these days. 


You played in Morgan Cryar's backup band in 
the mid eighties, how did that come about, 
and what years did you play with him? 

It was in the late 80's. | replaced Dug Pinnick 
on bass. I'd known Dug from when | was in 
college and we both lived in Springfield, MO. 


Interview by Josh Lory 


Was that your first time playing bass? 

Kind of. | played bass on my demos and a little 
in a cover band, but when | got the call to try 
out with Morgan, | didn't even own a bass. 


How was the experience in the Cryar band? 

It was fun for the most part. We traveled 
around and played a lot of shows for about a 
year. The music was very cheesy, but it was a 
paying gig and | really enjoyed myself. 


Where did you go to college? Was art your 
major? 

Yeah... | was stupid enough to get an art 
degree. | went to Southwest Missouri State, 
which is now called Missouri State. 


Where did you meet the King's X guy's? 
While | was in college. | went out to see them 
one night and became friends with those 
guys. They were a cover band called The Edge 
at the time, but they were really good. A 4 
piece at that point. 


Did that lead to you meeting Sam Taylor? 
They didn't start working with Sam until they 
moved to Houston. | met Sam through them. 
He became the manager of Awful Truth and 
that's when | started working with him. 


When did the Awful Truth form? 

It was after Morgan Cryar let us go as his 
band. David Von Olerking, Alan Doss and 
myself were in Morgan's band and we started 
AT after that. | just decided to join because 
there was nothing else going on...but then we 
started getting label interest. 


How long were you guys together? Any 
touring stories you'd like to share? 

We were only together about a year. We 
never toured, but we played almost every 
week in Houston. 


Reason that Awful truth split up? 

| think we had some differences of opinion on 
how things should be run. | wasn't getting 
along with David that well and he controlled 
just about everything that we did. He was 
very ambitious... and that's good.... but we 
clashed a lot. He was also writing most of the 
stuff, and | wanted to write more... do more 
of my art.... and be more in control of my life. 
So | quit, and Alan followed me out the door. 


How did Galactic Cowboys meet and become 
a band? 

Alan and | decided we would start a new band 
after Awful Truth and | started writing and 
auditioning people. Ben and Dane were both 
fans of AT, so | talked to them and showed 
them what | had in mind. Things started 
clicking right away. 


Did you tour before you were picked up by 
DGC? 

We did a tour with King's X before we were 
signed. It was a nice break, and we had some 
offers before the tour was even over. 


How did that deal come about? 

Several labels were interested and made 
offers, but Geffen had the big bucks and 
promised us the world. Gary Gersh came to 
one of our practices and didn't act impressed. 
But when he heard our demo, he made a 
huge offer we couldn't turn down. Sam did all 
the dealings with Geffen he would just tell us 
how negotiations were going. We thought we 
were going to be huge rock stars... because 
that's what DGC told us. 


Do demos exist of early GC stuff? 
Oh yeah. 


So we all know what happened in 1991, 
Metallica released the Black album, Gun's 
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and Roses put out the Use Your Illusion 
albums, glam metal aside, good metal should 
be at its peak right? Good time for the first 
Galactic Cowboys album right? Wrong, the 
industry tells us Seattle is happening, and tell 
all the kids that (in my opinion a very 
unoriginal band) Nirvana is the voice of their 
generation, and they should where flannel 
and not care anymore. Did DGC tell you that 
they were not going to push the Galactic 
Cowboys or do you have to figure it out on 
your own? 

We had no idea that was going to happen, 
and | don't think DGC did either. Gary Gersh 
signed Nirvana while we were waiting to put 
our CD out. We waited a year for G & R to put 
the //lusion stuff out, and in the meantime 
Nirvana started blowing up. It was just one of 
those things. Right song, right video, right 
time. It was all bad for us, but there was 
nothing we could do about it. All the focus at 
the label shifted from GC to Nirvana. We were 
left on the back burner. 


You toured with King's X, Dream Theater, 
Anthrax, and Overkill. Anyone else of note? 
What are the best and worst things to 
happen during those tours? 

We also: did a'shortjtour with Savatage. The 
King's X tours were always good. Their crowds 
got us. The Overkill tour was the worst. That 
was just a bad combo. We got to tour Europe 
with Anthrax and the fans over there were 
pretty cool to us. We also got to see Europe 
and that was an awesome experience. 


What was the recording experience like for 
Space In Your Face? 

Good for the most part. Things were tense at 
times. Sam Taylor was still producing and 
managing us, and there were times when | 
think we'd had enough. Sam was a control 
freak.... like most of us are. Sometimes he 
would just leave in the middle of a session 
and just shut the whole thing down. One day 
he stormed out, and we just kept working. 
However despite all the friction, the end 
product was probably the best thing we ever 
did. We took the tapes (yes tapes) to New 
Jersey and had Andy Wallace mix it. 


r as | recall... and th 
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just called and told us to get on the bus and 
come home. 


What was the reason Dane Sonier left the 
band? 

Well, at the time he said it was because he 
wanted to do a different kind of music. So, as 
far as | know that was it. 


When did you part with Sam Taylor? What 
was it like working with him? 

It was after Space In Your Face. He resigned as 
our manager, but we were still under contract 
to him and his production company. We had 
to go through some legal Hell trying to get out 
of all that. At times, it was great to work with 
him. He was brilliant at song arrangement and 
| learned a lot of stuff from him. Other times it 
was not fun at all. 


How did you guys get Wally Farkas in the 
band? 

Wally had been a guitar tech for Dane on the 
Overkill tour, and | had stayed friends with 
him over the years. | asked him if he'd like to 
play on the stuff we were recording for 
Machine Fish... and we finally talked him into 
touring with us. 


How did you part with DGC? 
They just dropped us. Gersh left 


the vice president of Capit 
he left, we had no on 


How did the Metal Blade come 
about? 

GC actually fter we got dropped. 
Everyone w In 
quit. | was j mh 
was talking i e, 
when | got 


on before we broke upland, d to 


sign us. 


Machine Fish? It's such a raw and dirty album 
compared to the rest. ; 
| think we wanted to make =, raw 


sounding album. Speaking for elf, | was 


depressed and pissed off, and 'T wanted it-to) 


be a straight ahead rocking coe - ewe 


Did the writing proce: e band start to 


change around this 
| guess in some 
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albums, but «| felt very alienated from 


songs on Mac, 
collaborated 
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stopped believing in the original vision of the 
band and in each other. 


How were the tours for that album? 

Seems like we toured with King's X again and 
did a short headline tour. | think we were just 
happy to be touring PERIOD at that point. 


Machine Fish was followed by The Horse 
That Bud Bought, and shifted the band to 
explore their power pop roots a little more. 
The title of the album comes from a line in 
the song “Oregon,” the song is about your 
family packing up and moving to Oregon, can 
you elaborate on the story for us? What was 
the experience like for you? 

Yeah... my parents were super religious. To 
make a long story short, we moved from 
Phoenix, AZ when | was around 11 or 12 and 
ended up in a Christian cult in Oregon. It was 
not a good experience for any of us. Pretty 
much screwed with my head for many years. 
It was just mental abuse more than anything, 
but just crap that a kid shouldn't have to deal 
with. And all in the name of "Jesus" of course. 


How was the overall feeling in the band at 
this point, are you still hopeful, or do you 
feel the band has carved it's place in music 
and should continue for the fans as many 
bands do? 

We were becoming less and less of a band by 
the Horse CD. A lot of resentment between all 
of us. By this point, it was just a job to us. | 
almost quit while we were in pre-production. 
To me it was our worst CD by far. | hate the 
way that CD sounds and | really don't care for” 
most of the songs on it anymore. | don't think 
Metal Blade even liked it much. We didn't 
tour on it and | don't think they promoted it at 
all. As far as opiliage before we got 
involved with “~, , SO we really had 


no idea what people thought. I've always just 


written music that | wanted to hear.... and 
hoped someone out there would like it 
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The next release Galactic Cowboys At The 
End Of The Day, a bit of a return to form as 
well as including hints of the pop side of 
Horse That Bud Bought. To me as a fan 
reading and hearing the lyrics, as well as the 


would probably be the last. 
ine Fish Suite” and it was 


kind of ' of our career.... how we'd 
gotten scre' ver by managers and labels 
and just manipulated. | also did the cover art, 


and it was also reflective. | still think that was 
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one of our better CD's though. Some really 
good songs on there. 


You guys played the Cornerstone Fest that 
year, was it GC's first experience at a 
Christian Fest? 

| think it was. We only played a couple 
Christian shows in the 10 years. That was a 
good one though. | had a pretty good time. 


Galactic Cowboys released one last album 
Let It Go, by this point drummer and long 
time collaborator, Allan Doss had left the 
band, King's X drummer Jerry Gaskill filled in 
on drums for the recording. Did you guys 
know this would be the last release? 

Oh yeah... big time. We didn't really think we 
were going to record it, but we needed the 
money. | was already working on songs for a 
solo CD, and decided to give those songs up 
for one last GC album. But yeah.... the last 
song “The Record Ends” was me saying good 
bye. "I can't sleep and | can't eat".... Yeah, | 
was frustrated with the whole thing and ready 
to move on. Even the trash can ending of that 
song sounds like Wally and | personally 
setting it on fire. Ben didn't want it to end, but 
the title said it all. Let it go. it's time. it's over. 


Did you tour for Let It Go? 
No... not at all. 


What was it like after the split? 

We pretty much stopped communicating. | 
started working on my solo stuff and put all 
my attention on that. 


When did you decide to start Crunchy? 

| had been planning that for a couple years 
before GC broke up. | moved from Houston 
back to Missouri while we were recording At 
The End Of The Day and | was working on 
demos for a solo cd the whole time. 


What were people's 
project? 

At first it was pretty bad. | don't think the 
Galactic fans liked it too much. It wasn't what 
they were expecting from me. | could have 
made a heavier album, but | wanted to make 
a pop kind of thing. 


responses to that 


Were you excited about starting over or a 
little freaked out? 

| was so excited when it all started. | was 
feeling great about life in general. | got signed 
by Metal Blade initially and the future looked 
so good. My kid Zoe had just been born, and 
things seemed to be going great. 


The first release for Crunchy was All Day 
Sucker, what was the experience you had 
recording that album? 

Well, it was good and bad. | recorded it at Jeff 
Scheetz studio and Jeff was great to work 
with. But at the same time, things. were 
breaking down with Metal Blade and my ‘new 


management. | ended/up going with ‘a 
different label... and that was a bad decision® 
on my part. ) 
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What happened with the label on that one? | 
feel they really dropped the ball, | didn't hear 
about the album until two years ago. 

After they signed me, they informed me they 
were going bankrupt. The CD was dead at that 
point, and they wouldn't give me the rights to 
it. So | was just totally screwed. They also 
owed me around 11 thousand bucks too and 
never paid me. The whole thing threw me into 
serious financial Hell. 


What brought on the decision to go 
independent for the next two releases, 
Clown School Dropout, and Looserville? 

| really had no choice. The record industry had 
changed so much with the internet. There 
weren't any deals worth doing, so | just put 
them out myself. 


Have you toured much with Crunchy? 

Not much. I've done some shows outside of 
Missouri, but most of my Crunchy gigs have 
been within a few hours of Kansas City where 
| live. Without tour support, | really can't 
afford to tour. 


Looserville is concept record of a down and 
out kid coming into his own, falling in love, 
and loosing it all, then becoming a rock star, 
at least that's what I've gathered, what was 
the inspiration for the plot of the story? 

| got the idea about 25 years ago for a story 
about a relationship between a boy and a girl. 
| just decided to write with that in mind and 
ended up with kind of a rock opera kind of 
thing. | always loved Tommy by the Who, and 
things like that. I'm a big Pete Townsend fan. | 
worked on it for 3 years and | personally think 
it's the best thing I've ever done. I'm very 
proud of it. 

4 3 _— os 
Is Crunchy still going? 

Well, Crunchy is my solo thing. So if | decide 
to record, then yes... it's going. As far as th 
live band, yes. I've got some new guys and it! 
never been better. Lots of energy now. 
what I've always wanted. The whole b 
going crazy on stage! I'm hopingsto do m 
shows this year and lim really looking forw 
t ying out. ; 
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Any plans of new music coming out in the 
future? 

I'm sure there will be at some point I! 
taking some time off from it right now: 


just 


You have an awesome Podcast my friend 
called Monty's Rockcast, what got you into 
doing that? 

Well, thanks so much. | started listening to 
podcasts about 3 years ago. | was so sick of 
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the radio and how much it sucks. They never 
play anything new or expose me to any new 
bands, so | just started trying to find podcasts 
that | could entertain myself listening to. One 
day | went into an Apple computer store and 
saw that | could make my own show, and so | 
bought a Mac and went for it. Now it's 
become an art form for me. | just love doing 
the shows and it's been a great way to expose 
people to new music that they should know 
about...while at the same time, being an 
excellent way for me to vent and rant about 
stuff that | hate. All in good fun...of course. 


Where can people find the Rockcast and 
Crunchy Merch? 

People can order my cd's, t shirts, and 
paintings on my website... montycolvin.net. 
You can find the podcast there too, or on the 
ITunes Store. If you hit the "subscribe" button, 
the shows will automatically download into 
your ITunes every time | put up a new 
episode. 


You also sell paintings and take donations, 
correct? 

Yes. the podcast is free, but If you'd like to 
support the show or a starving artist, there's a 
button to do that. 


2009 saw a three show Galactic Cowboys 
reunion, how did those go? Do you think 
there will be more? 

They were great. We had a good time and it 
was fun to play that stuff again. However, I'm 
not sure there will ever be another one. 
Doesn't really look like it at this point. 


Any thoughts of'Remastering and rereleasing 
any of the Galactic Cowboys albums? 

Not on our part. We can't even get together 
enough to put out a DVD. 


What's your favorite bass rig you ever had? 
Probably the one | used for most of the GC 
years. | had an ampeg head and 8x10 cab for 
my low end, and | used a Mesa Boogie 
Rectifier for the high end. Some jerk stole the 
Boogie head from me. | loaned it to him and 
he took off with it and | never saw it again. 
But I'm sure he will burn in Hell for that, so it 
all works out! 


What distortion pedal do you use for bass? 

| don't really use pedals for my distortion. It's 
amp overdrive. If | do a solo | might kick on a 
whacked out Metal Zone or something like 
that, but for my regular tone it's just out of a 
guitar head. 


Any final thoughts? 
Everyone should go to my website, listen to 
my podcasts, and then buy some of my stuff! 


It's jus@the Aight thing to: do! Oh... and"Gne 


more thing.... Stop listening to that horrible 
FM radio crap and discover a whole world of 
music that is out there. There are musicians 
and artists (like myself) doing great stuff that 
most people wi never hear. It's out 
there...you just ha to find it. 
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IT CAME FROM THE BASEMENT 


Interview by Steve Ruff 


One of the most absurd things here at Down the Line is that The Lost Dogs 
haven’t had their cover story yet. This is the second time we have 
interviewed them, but unfortunately both times it hasn’t hit the cover... we 
will rectify that soon | hope, and we hope to get The Doc on the cover in 
the near future as well. If you are reading this you know who these guys 
are. You know the band, the members and their history together as well as 
in their respective bands. What you don’t know about is how great their 
latest DVD is. Not only does this capture the Dogs in all their dusty glory, 
but the back story is uncanny, absurdly humorous... and can only come 
from what happens when you get all these guys in a cramped, hot 
basement playing to a small room. This was the welcoming tour for Steve 
Hindalong to get accustomed to what he undoubtedly knew was coming, 
and that is the complete zaniness that ensues. In humorous fashion and 
with the witty banter we all know and love, the guys have indulged us this 
interview accompanied with Lo-Fidelity mastermind Jeffrey Kotthoff who 
was filming the show. 


This is a great article, but let me just throw in my two cents about the DVD 
It Came from the Basement. | actually had purchased the DVD and 
download of the CD before we even set this interview up. The artwork is 
stellar and being a huge fan of horror | am a total sucker for campy B style 
horror images. The really unique thing about this DVD is that it comes in all 
kinds of different packaging configurations. You can get the poster, guitar 
pics, downloads of the audio, the DVD itself, stickers and buttons in just 
about every combination you can think of. It really is a great DVD, for all 
the wackiness that accompanied this disc, you would never know it by 
watching the show. This is a top notch, professional shot DVD and it is one 
that you must have in your collection. Support the Dogs by getting over 
and snatching one up before they’re gone! (links are at the bottom of the 


page) 
What tour was this show from? 


Derri: This was the tour in support of the Mutt CD. It was also the first tour 
with Steve Hindalong on the drums. We wanted to do a more electric show 
and Steve took a cool drum kit that was part drums and part ethnic 
percussion. | remember it being a very successful tour and we all came 
back feeling like we had put on a good show for our fans. 


Terry: Hmmmmm.....I'm not doubting we were actually on a tour, but to be 
honest | don't remember this tour at all, and until viewing the video, | 
hadn't remembered that Steve had joined the band at that time. For me at 
least, tours tend to blur together after a while and it takes sitting around 
with the other guys and reminiscing in order to kick start any specific 
memories. Since the boys ain't here with me right now | have to admit my 
mind is a complete blank. Am | having a stroke? Was this tour in 1954? | do 
however remember this particular gig. It was damn hot in that basement! 


Jeffrey: Yeah... It was the first tour with Steve, and also the first full tour 
the band had done with a drummer since the "Green Room Serenade" 
tour, so it seemed like something special and worth filming. 


Why did you decide to film the performance in a home studio versus a 
music venue? 


Jeffrey: We wanted it to be something special... intimate... for a handful of 
die-hard fans... something they would remember. It also seemed like it 
would be an easier scenario to control. Filming and recording a live 
performance in any setting presents certain challenges, and this seemed 
like it would be ideal. The studio was set up for recording and for a band to 
be able to walk in and play, so that seemed like we had half the battle in 
hand. It ended up being totally the opposite! 


How so? 


Jeffrey: Well... it was just a comedy of errors from the start. My wife and | 
drove up from Chicago the day before the performance to help the guy 
who runs the studio set up. Right away there were issues. The area of 
Wisconsin where the performance was held was being hit by violent 
storms and flash flooding, so just getting there was an event. While we 
were setting up, | had to make some personal calls, but the studio was 
actually in the basement of this home (hence the name of the DVD) and 
they had purposely dug the basement extra deep to allow for high ceilings 
and soundproofing in the studio. This made cell reception almost 
impossible. So | ended up standing on a stepladder near one of the 
basement windows in a private room trying to get a signal on my phone.... 
and it was storming really bad outside. Next thing | know there is a bright 
flash, a deafening crack of thunder, and suddenly I'm on the floor... my 
hand is sheet white and numb, and my cell phone is dead. Everybody in 
house started yelling about lightening hitting right outside, and | 
remember thinking, "I just got shocked... this can't be good." Once the 
storm passed we started powering up the studio, only to find that the PA 
now had a constant hum and buzz... and nothing we tried got rid of it. 


The day of the show wasn't much better. The storms had passed, but now 
the heat and humidity were oppressive. The lightening strike from the 
night before seemed to have messed with everything electrical in the 
home, and the A/C was starting to fail. About an hour before the band was 
set to arrive, | called Mike to see how he was feeling and how close they 
were.... only to find that the bands booking agent had failed to put the 
concert in their tour route. They actually thought they had the day off and 
were heading to Madison Wi to relax. Fortunately, they were only 2 hours 
away and were able to re-route and head towards the studio. But it was all 
stressful at this point.... and that is never good for filming and recording. 


Derri: Yeah, we thought we had a day off. Jeff called Mike and asked what 
time we would be there to load in and we all freaked. We got there and we 
had to load our gear in through an elevator shaft into the studio because 
the elevator had broken. We had one guy handing the gear down and 
someone else would stand in the shaft and grab it. It was so hot in the 
room that you felt like you were going to pass out. Then we went to sound 
check and the PA had a huge 60cycle hum in it. It was so loud we didn't 
know how we could record the show. We thought it was a complete waste 
of time. 


Mike: It was hot, humid, and cramped. | hated loading in with a ‘dumb 
waiter’ through a hole into the basement. That was ridiculous! So was the 
60cycle hum in the PA, and | was royally pissed we were recording and 
filming because | knew | would be faced with releasing it all one day. And 
sure enough, it happened, but thank God! It was better than | remember it 
and they got all the hum out!! 


Steve: | mostly remember Mike cryin’ about the heat. Man, it’s rock & roll! 
Get a cold drink and take your shirts off, everybody! 


Terry: It was hot in that basement! 


Jeffrey: By the time showtime happened the A/C in the house has pretty 
much failed, and with the audience, band, film crew, and lighting all 
packed in the studio, it was probably 110 degrees. The audience was really 
into the show, but everyone was just dying... and Mike was really sick. 


Did Mike play out the entire tour that sick or was he hospitalized at some 
point? 


Mike: All | remember about the tour is spending 6 hours in the ER two days 
before launch thinking | was having a heart attack! They couldn’t diagnose 
it, and sent me on the road with strict instructions to get to a hospital 
immediately if my symptoms returned. My conditioned worsened as the 
tour progressed. The x-rays and blood work ended up revealing anemia 
and pneumonia. The doctors knew | would refuse to leave the tour even 
though they recommended that, so they prescribed medication and 
antibiotics and told me to take it as easy as possible. The tour was a 
horrible experience physically and psychologically for me, but | marveled at 
my ability to be professional and give 100% to every show musically, 
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vocally and humor-wise. | had to sit down for some shows (which Terry 
didn’t like -- ass!) but | did all | could do. | just had to walk like an old man 
up to the stage and off the stage. That was a bit embarrassing. "The most 
professional man in the most professional band!” 


Derri: Mike was really sick that night. At one point we thought we would 
have to send him home and do the tour without him. | just remember us 
standing up on stage sweating and wishing it was over. 


Terry: I'd have an easier time remembering the couple of tours when Mike 
wasn't ill. 


Jeffrey: | really felt for everyone in the room... it was brutal hot, and 
between songs the guys would have to towel off, drink a bunch of water, 
and then tune again. Between the heat and sweat, the guitars just 
wouldn't stay in tune from one song to the next. The heat seemed to effect 
the recording equipment as well. One camera that was positioned on Derri 
filmed for about 30 seconds, and then just stopped. When we were 
editing, occasionally we could see that camera in the frame and could see 
that the recording light was on, but the camera had stopped working so 
the entire tape was blank. It was just stuff like that all night. 


Didn't Mike break Derri's guitar? How did that happen? 


Derri: | don't really remember it happening. At some point | heard Mike 
say something about Jeff Elbel helping to fix the guitar. 


Terry: It was hot..... no | don't recall exactly how Mike broke Derri's guitar. 
Was it over Derri's head? 


Mike: No comment. 


Jeffrey: It was at the end of "Why Is the Devil Red." Mike had just played 
this crazy solo and the band was getting ready to sing the last word and 
have the big ending, and instead Mike just starts laughing and says his 
guitar is broken. The entire jack had fallen out of the guitar onto the floor. 
Everything just devolved from there into a hilarious screaming match 
between the band and Mike. At the same time, both working cameras ran 
out of film, so there isn't any footage of this happening. But we have the 
audio... which is hilarious, and the whole thing is probably funnier because 
you can't see what’s happening and have to use your imagination. 


As mentioned earlier, this was Steve's first tour with the Dogs. Can you 
describe the unique percussion setup you used for this tour? 


Steve: That silver drum on my right is a Brazilian surdo, typically suspended 
by a strap like a parade drum. I’ve got a Middle Eastern doumbek in front 
of me, snare drum on my left, glockenspiel to my right and a tambourine 
between my knees. | think the Dogs’ music sounds great without a bunch 
of cymbals clanging and washing out those lovely vocal harmonies. | 
could’ve used a kick drum but space was limited in the van and Terry and | 
both felt it was vital that we bring our “hand-carved in Mexico” coyote 
mascot as a stage prop. We bungeed him between the front seats and Dr. 
Love, usually driving, kept hitting his elbow against him and cursing. Ha! 
Yeah, it was well worth it and that coyote added a lot to the show. 


Given all the issues with the filming and recording, how hard was it to 
make something out of what was captured? 


Jeffrey: Well... | remember the night of the show thinking that despite 
everything, the Dogs had played really well... even if they didn't think so! 
My hope was that once we got into the footage and audio we could dig out 
the best parts of the show and have something cool to work with. The 
audio presented a huge challenge simply because the 60 cycle hum was in 
every track. It wasn't a simple fix, and | think none of us really knew what 
to do with it all once it was over. So | just shelved it, hoping at some point 
technology would catch up to where we'd be able to fully restore the audio 
without killing the tone... and it did. Jeff Elbel and | mixed and mastered 
the show at his studio, and Kevin Fromer at EnrgyGlass was able to remove 
the hum. Thanks to Jeff and Kevin, show sounds fantastic. The editing was 


tricky as well. My brother Tim and | spend months pouring over the 
footage to get it exactly right. Tim is a great editor... he actually edited the 
second Lost Dogs DVD, Via Chicago, All We Left Unsaid. All that footage 
was stuff the editing company from the first DVD told me was unusable. So 
Tim was the guy | knew could make the "Basement" film something 
special, and | think it really shows. 


What brought you back to the "Basement" project? 


Jeffrey: Actually it was the "Route 66" project. Last winter the Dogs 
approached me to see if | had any ideas on how to kickstart getting that 
film funded and finished, and | pitched the idea of my completing the 
"Basement" DVD and using it as a fundraiser for the "Route 66" project. 
Given their memory of the performance, they were all pretty skeptical at 
first, but everyone seems happy with the finished film. 


Who gets the art direction credits because the insert is amazing! 


Jeffrey: That would be Marc Ludena from BassLine Shift. | have this 
fascination with really cheesy monster stuff from the 50s and 60s, and | 
had an idea, this picture in my head of an open door leading into a 
basement, and it looking dirty, ominous, and just really messed up and 
Marc totally nailed it. He really did an amazing job... but then he always 
does. | feel really fortunate to have him as a friend and working on projects 
for the label. 


Who chose the black and white b-horror cuts in the film? 


Jeffrey: That was me. | watched countless hours of public domain footage 
to find just the right sequences to drop in between songs. There was so 
much time between songs with the guys tuning and trying to cool off that 
we had to find a way to make the transitions work. So between songs it’s 
as if you're watching some old "creature feature" on late night TV, flipping 
channels between songs, and landing on bizarre and absurd commercials 
in the process. 


So do sales of It Came From The Basement benefit the band and the 
"Route 66" project? 


Jeffrey: Absolutely... yeah. The "Basement" DVD sales go toward 
completing the "Route 66" film so that the band can release it themselves 
next year. There are different packages people can buy to support the 
project. Everything from just a download of the audio, to a deluxe package 
with the DVD, CD and download of the audio, a movie poster, Lost Dogs 
buttons, guitar pics, a sticker, and the buyers name in the credits of the 
"Route 66" film. We really need the fans support on this to finish the 
project, and the "Basement" DVD is just a really fun way to hopefully make 
that happen. 


Given the issues you faced that night, are there any surprises, pleasant or 
otherwise, when you watch the DVD? 


Derri: On Mike's and my Kerosene Halo tour this summer, Jeffrey sat us 
down in his office and we watched the whole DVD. | was amazed at how 
good it turned out. | love the look of it. It's a very "grindcore" art house 
type of look and the between song little films are very funny. Jeffrey did a 
fantastic job. He made a very good concert film out of very little. The other 
thing that shocked me was how good we sounded. That night none of us 
thought we played well. We all thought it was crap but when | saw it | was 
very impressed. 


Steve: The DVD is really good. Some nice musical moments and Jeffrey did 
quite a great job with it, especially the "horror" angle. Haha! | was 
dismayed to see that | was wearing what appears to be a bowling shirt at 
that gig. It was my first tour with the guys and evidently | hadn’t found my 
“Dog style” yet. On a side note, Derri and | took our own bowling balls on a 
Choir tour in 1988. Derald throws a decent strike ball, but I’m a lot more 
accurate, picking up more spares and consequently winning way more 
often. 


CONTINUED ON PAGE 34... 
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Flames passed from this world to 
the next in the early hours of May 
28, 2011 


“As we look back on this week, his 
passing will be one of those times 
where "everything changed”. [r] 


James Lee Brennan, or Flames as he 
was known to all his friends, shook 
off his mortal coil on May 27th of 
this year. | never knew him 
personally but | was a big fan of his 
guitar work in Raspberry Jam. | 
believe that the Oceanic album was 
absolutely way ahead of its time and 
never given the recognition that it 
deserves. What | always 
remembered about Flames (outside 
of his music) was his long red hair 
and his mustache... he always 
reminded me of how the old time 
sideshow announcers looked back in 
the day. Flames was obviously well- 
loved by his friends and family and | 
have been touched as | have kept 
track of well wishers and his peers 
who have continued to toast and tip 
their hat to their friend through 
various online postings. | was 
completely unaware of Flames work 
outside of Raspberry Jam, and it was 
really cool to see how much of a 
hand he had in helping numerous 
bands and supporting them through 
his work and his friendship. Below 
are the memories from a few of his 
closest friends and | want to say 
‘thanks’ to these guys for letting 
Down the Line give respect to 
Flames in a small way, we have been 
fans of his work for a long time. 


Herb Grimaud Jr. (Raspberry Jam, 
Stranger Kings, Sound Gallery)... 


How did you meet Flames? 


| met Flames at a friend’s BBQ/party 
around 1989/1990. | remember that 
night's music ending with someone 
putting on a cassette of old Irish 
drinking songs & Flames & | just 
talking. 


What projects were you involved in 
with Flames? 


Raspberry Jam. Wes Faulk & | started 
the band in spring of 1991. Flames 
was the guitarist we wanted to play 
with us. We had to beg him a little to 
come down and practice with us. 
The three of us just fell right in line 
with each other and he joined after 
that first practice. 


How would you describe Flames as a 
person and as an artist? 


Flames was a humble, caring and 
giving person. He was a_ great 
listener. He didn't just wait for his 
turn to talk; he listened, took it in 
and always had something 
interesting to say. As an_ artist 
Flames was open to ideas. He was 
happy just to create, to be a part of 
the creative process. Flames was the 
glue. 


What is a great memory of Flames 
that sticks out most in your mind 
when you think of him? 


What stood out about Flames was 
his willingness to be a good friend. 
Holly Nelson put it best, “Flames was 
one of the "good ones". 


There are too many stand out 
memories to pick just one, but one 
that | know Flames enjoyed was 
when we saw the Ramones _ in 
concert at the Hollywood Palladium 
October 15th 1992. We were both 
singing along with the band and 
having a great time. At one point we 
jumped into the pit arms over each 
other’s shoulders, laughing, holding 
each other up and singing along. 


Where did the nickname Flames 
come from? 


Flames got his nickname from when 
he was much younger. A friend and 
he were in a little tiff. It was kind of 
like boys ribbing each other and one 
of them said "Flame On!" like the 
human torch from the Fantastic Four 
comics would do. It just stuck with 
him. 


(Subdivision 
Records, Stranger Kings, Leslie 
Dupre Grimaud)... 


Steve Rightnour 


My friend flames... 


| met Jim (Flames) through Mike 
Brown. It was November 1989 at a 
Denny's in Riverside, after a Cafe 
Noire show. 
On the way home Mike mentioned 
that Flames was into "some 
Canadian guy that wears these little 
glasses". | offered up Bruce 
Cockburn's name and Mike told me | 
should bring it up the next time we 
met. | did and our friendship began 
with a conversation about someone 
only shared by an "elite" and 
"select" few (hyperbolic emphasis 
intentional). One of his favorite 
Cockburn albums was Dancing in the 
Dragons Jaws. When | mentioned | 
hadn't heard it, he gave me a copy 
that he dubbed off the vinyl - with 
transfer lettering and hand drawn 
artwork. 


Flames was the guy who you could 
count on to come to all of your 
shows, he was a big supporter of just 
about everything | did musically 
(including a band whose rhythm 
section would eventually be the 
rhythm section of Raspberry Jam). It 
was exciting to witness Flames 
overcoming his fear of performing 


live, doing the first RBJ gig and 
within a short time fronting the band 
on "Hand Me Down Hate." 


The 90's rolled on, we all grew up 
and pursued our paths (some of 
them away from music). RBJ folded. 
Flames had relocated to the beach 
and he was crewing for bands like 
The Supertones and Folds Zandura. 
When his health prevented him from 
driving tour busses he stayed rooted 
around Huntington Beach. After | 
moved to Long Beach (across the 
sidewalk from Mike) we hung out 
often enough for Flames to join in on 
the fun, building synthesizers. 
Flames eventually built gear that 
went on the road with NIN and the 
Chemical Brothers. 


Flames was one of those people who 
made you better for knowing them, 
and he didn't waste a single day. 


Eric Campuzano (Stranger Kings, 
Cush, Charity Empressa, Lassie 
Foundation) 


How did you meet Flames? 


To be honest, | cannot recall ever 
meeting Flames. | just assumed that 
he had always been there and been 
a part of my life for the last 15 years. 
His personality was just that cool. 
You never had to “fall in love” with 
Flames... He was just Flames and 
that was that was the best thing 
about him and what made him a 
great friend. In our relationship, he 
never brought any baggage, but he 
had certainly listened to all of mine. 
He was a great listener. Looking 
back, | am embarrassed to say, he 
listened to me more than | listened 
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to him. 


What projects were you involved in 
with Flames? 


None. Although, Flames was around 
many times to keep my head on 
straight and give respite on the 
Charity Empressa and The Lassie 
Foundation recordings. It was always 
nice to walk into the stairway of El 
Casino and see his face. 


How would you describe Flames as a 
person and as an artist? 


Selfless. 
What is a great memory of Flames 


that sticks out most in your mind 
when you think of him? 


Well... the mustache; C’mon! Waxing 
poetic in the stairway in Huntington 
Beach... laughing and smiling. 


Sam West (Saviour Machine, The 
Violet Burning, Stavesacre, Scaterd 
Few)... 


| met Flames when he was the 
production manager/light op on a 
couple tours Stavesacre did with 
Fold Zandura in the late 90's. Since 
we barely had a crew, Flames made 
sure everyone had a load in/load out 
job, and that they actually did it. He 
went on to work for the Supertones 
after that, and we would run into 
each other at festivals in the 
summer. 


| didn't know him as an_ artist, 
although | knew of RBJ; when we 
met he was running crew/logistics 
for other artists. He was a gentle 
guy, but didn't have a _ problem 
getting people to pull their weight. | 
always loved running into him and 
hearing his great stories about 
touring. He and Frank Lenz used to 
crack me up with stories about 
traveling in the south...none that | 
can repeat though. All the 
Stavesacre guys referred to him as 
Flamus (like Séamus, the Irish boys 
name), using horrible Irish accents 
whenever we would run into him. He 
was a great guy with a wonderful 
sense of humor, and a world class 
mustache. 


Allan Aguirre (Men As_ Trees 
Walking, Scaterd Few, Spy Glass 
Blue)... 


| met Flames through the Fold 
Zandura boys. He toured with them, 
and if | remember correctly he was a 
friend of Frank Lentz. | wasn't 
involved in any projects with him, 
but as a person Flames was a great 
guy. | never "knew" him as an artist, 
but | knew he was in a band and he 
was the guy with Fold Zandura. 
Rarely do you remember a "touring 
crew member" which says a lot 
about the man. He was definitely 
one of our favorite people in this 
thing called the music biz. | just 
remember him being one of the 
nicest and most likable guys around. 
He had a huge servant’s heart. Those 
two things, his servant’s heart and 
his genuine friendship are what | 
think of when | think of Flames... 
besides the mustache :) 


All of our readers are surely aware of 
whom Allan Aguirre is. If you remember 
we actually did a seriously in depth 
interview with Allan back in the first 
issue of Down the Line Zine. We won't 
rehash territory and talk about Scaterd 
Few (groundbreaking) and Spy Glass Blue 
(brilliant), but we wanted to focus on 
Aguirre’s current project which is known 
as Men As Trees Walking. For the sake of. 
my slow typing abilities | will refer to the 
band as MATW throughout the article. 


Absorbing the sounds of MATW is 
exciting as it is completely different from 
anything Allan has ever done before, 
both sonically and spiritually. | was really 
interested in getting Aguirre’s 
perspective and insight into what he 
terms a “prophetic music ministry” when 
he talks of MATW. Obviously our readers 
span the gamut of faiths and doctrines 
and this is important as it incorporates 
everyone regardless of belief. For me, 
doing the interview was more of an 
exercise in digging into spiritual 
relevancy and belief as it related to the 
music of MATW. | purchased the record 
and think it is fantastic, from the opening 
track that literally sent chills up my arms, 
to the packaging and the artwork, and all 
the way down to the fact that this is a 
family endeavor and ministry that the 
Aguirre’s have embarked upon together. 


| have been a part of several different 
churches during my life, | have been a 
part of a couple of different ministries as 
well, and | am very familiar and versed in 
the doctrines and traditions. If my 
questions seem ignorant they were not 
intended to, | am interested in these 
doctrines as they relate back to creating 
music and making art that moves in the 
spiritual realm... this really lends itself to 
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much deeper discussions about 
music, spirituality, faith and the 
supernatural, and this is what really 
excites me the most because | believe 
that music is a spiritual thing in so many 
ways. 


This is a great interview. Allan uses tons 
of scripture and this can, in fact, 
probably be read as a devotion or a 
teaching tool in a wayybecause there is a 
great outline that Aguirre has provided 
for us to follow along and see his 
convictions and his trains of thought. 
Hopefully you will takeythe time to read 
and follow the text references. provided 
because it is a great read through and 
through. This will be part one of the 
interview, and in the next issue we will 
follow up with a part two. | thought 
there was so much here to digest and 
absorb and | didn’t want to be 
overwhelming. Please visit the website 
and read up about the band and what 
they are involved with as well, and if you 
haven’t already purchased the music, 
hurry up and do that as well! 


How did MATW first begin to come to 
fruition? 


| had walked away from a public “career” 
in the music business in early 2004 and it 
was during this hiatus that you first 
interviewed me for DTL. As you recall, | 
was happily at work in the private 
tech/creative services sector. 


In 2006 our oldest daughter enrolled ina 
six-month discipleship training school, 


Gateways Beyond International 


(gatewaysbeyond.org), a sister ministry 
out of our church here in Dallas, located 
on the biblical island of Cyprus. In’07 she 
returned for a second term and our son 
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“There’s a sound...” 
Interview by Steve Ruff 


joined her for his first. In ’08 she 
returned again as a staff intern and our 
son returned for his second year with 
our youngest daughter joining them for 
her first year. | have to say, as a parent, 
it’s an amazing thing to watch your 
children make life choices and sacrifices 
that align them with their destinies in 
the Lord. 


With our children returning to the school 
every year, our family, of course, built a 
strong relationship with the family and 
staff that run the school, here and 
abroad. So, in ’08, with all three children 
in Cyprus (I believe it was around this 
time that my interview with DTL came 
out), the Mrs. and | took a trip to Israel 
and Cyprus.to see our children and the 
family/staff of the»school that had 
become so deeply knitted in our lives. 


On one of the final days of our visit at 
the school, the leadership was going to 
pray for and over our family. Very early 
on in this prayer time, sone of the 
family/staff members began to sing a 
prophetic song over us: 


“There's a sound coming unto you 
You have searched for it 

You have longed for it to come 
There's a sound 

coming from the roots of your tree 
flowing through the branches 

and bearing much fruit” 


(You'll notice that these words are the 
lyrics for the opening song of 1518, 
‘There’s a Sound’) 


During this prophetic song | started 
thinking of a conference my wife and | 
went to in Dallas a few weeks prior to 
this. While there, the subject of the 


Mountain of Entertainment was being 
taught about how the Seven Nations 
occupying the land of Canaan each 
“occupied” one of the Seven Mountains 
or Seven Kingdoms/Sphere of Influence 
on the planet with the Hivite nation 
occupying the Mountain of Celebration 
or Entertainment. Scripturally, the 
Hivites were a people of compromise, 
and the ruling spiritual principality over 
this same mountain was a Jezebel Spirit, 
scripturally signifying a _ spirit of 
seduction and engulfing this mountain in 
this kind of witchcraft. No kidding... 


Now, it’s pretty obvious to most how the 
entertainment industry is rooted in 
compromise and seduction. | know this 
to be true first hand. And the teaching 
continued in regards to “whatever it is 
that you worship on the way up the 
mountain is what you'll end up 
worshipping when you get to the top of 
that mountain.” | couldn’t put it better 
myself. In our pursuit of climbing this 
mountain of musical fame and fortune, 
this is exactly what had happened to me 
and the vast majority of my peers. We 
compromised and were seduced by the 
pride of life, celebrity. 


As we were eating this teaching up at the 
conference my wife leans overand says, 
“Maybe this is why you’ve been out for 
five years. He’s healing you from all the 
witchcraft.” | could see that. | could see 
how that had been happening during my 
hiatus. We both looked at each other 
and wondered if He was wooing us back 
into a rightful place in the business of 
music, and left it at that. 


These were my thoughts as this woman 
sang this prophetic song over us. My 
thoughts continued: 


“Oh no. She’s singing about trees...” | 
knew that if | were ever to go back into 
music, it would have to be a worship 
band. This was clear to me. | also knew 
that if | ever did, the name of the band | 
had already selected for such a thing 
would be Men As Trees Walking. She 
couldn’t know this. And she’s singing 
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about trees... 


The prayer over us continued. Words of 
going “back into full time music ministry 
with your whole family,” and how the 
“whole family together had the gifting 
for this ministry,” and “don’t wait for 
someone else to do it. You have the 
model already. You don’t need anyone 
to show it to you. Do it now,” followed 
by how “all your previous travels with 
your previous bands were just training 
for what was about to happen.” 


| knew of this model they spoke of. We 
had seen it clearly in visions and dreams 
in the mid to late ‘80s. Keith Green had 
done part of this “model” around 1980. 
Needless to say, | started sweating this. | 
had no desire in any capacity to go back 
to that life. None. 


| am very grateful that pastors from ‘our 
local church here in Dallas were’ in 
attendance during this. Grateful because 
| wasn’t going to have to try to explain all 
this to them! Heh... Within a week of 
returning, another prophet (this is where 
some of your readership gets. skirmish. 
“He said prophet!”) prophesied over me 
at our local church.a very similar word 
about trees and going back to music. 
Again, thankfully, pastors that had heard 
the words over us in Cyprus were in 
attendance and were able to confirm 
that, yes, | was hearing what | was 
hearing... great... 


Two — three weeks later, another 
prophetic worship leader from our 
church who knew nothing about what | 
had been go through, had a vision during 
worship Sunday morning of me 
surrounded by CDs, teaching tapes, and 
books. As he was looking at this, he 
heard the Lord say, “Tell Allan to do his 
music now!” Yeah, that was sobering. 
This was exactly what | didn’t want to do 
and now this vision and word. This is 
what | mean by a “prophetic mandate 
spanning multiple hemispheres” in our 
band bio. 


We know that there has to be 


agreement with the Word of the Lord in 
order for it to come about. So, with 
much trepidation (not a good thing), the 
Mrs. and | agreed with this new 
assignment and aligned ourselves with it. 
That day, my business phone -- that had 
been ringing off the hook supernaturally 
without any form of sales -- stopped 
ringing. 


By the way, that Mountain of 
Entertainment engulfed with the 
witchcraft of compromise and 
seduction? Prophets are the significant 
displacing authority. 


| know in the bio that you describe your 
band as a “prophetic music” ministry; 
can you explain what that means 
exactly? 


The foundational premise for the band is 
ministry, not music. I’ve done the music 
thing. | had gladly walked away from it 
and | didn’t have any need or desire to 
go back. With that said, Men As Trees 
Walking is not a performance or 
entertainment based band. We. do this 
only because we have been told to do 
this and to do it as a ministry. This means 
that if God doesn’t show up when we 
play, if the Spirit doesn’t manifest in 
some form, be it healing, salvation, 
deliverance, word of knowledge; if we 
don’t “provoke” or provide the 
atmosphere for an intersection between 
the King of the Universe and the people 
“listening” when we _ play, then 
something is/went wrong. Otherwise, we 
were just a band “entertaining” or 
making people “feel good” about God 
and at that point I’m not interested. I’d 
much rather stay at home. 


We also use the term “prophetic worship 
band” to differentiate ourselves from 
what has become the norm in defining 
worship bands today; performance — 
entertainment based — “pep-rally’/feel 
good experiences. Again, I’m not 
interested in that. Watching someone 
being healed or delivered has more 
satisfaction then the popularity of our 
band or how much our record sells. I’m 
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not suggesting that other worship bands 
are solely focused on these things. That 
would be silly. 


Scripturally, worship means more than a 
physical emotion or — experience. 
Scripturally, worship provoked or 
created an atmosphere for a 
supernatural encounter with God. This is 
what we contend for. This is why we 
describe the band as an_ original 
“orophetic” worship band. 


| understand “prophecy” as it relates to 
prophetic words, etc. but can you relate 
it to the music so | understand better? 


Prophecy as related to music is music 
that creates the atmosphere for, or 
facilitates the function of the 
manifestation of the Holy Spirit. Here are 
some basic examples of how prophecy 
and music go hand in hand: 


1 Samuel 18:10 

1 Samuel 19:9 

2 Kings 3:15 

1 Chronicles 25:1-6 

2 Chronicles 5:11-14 
2 Chronicles 7:1-6 

2 Chronicles 29:25, 30 
1 Samuel 10:5-12 

1 Samuel 16:16, 23 


So as a “prophetic” band, how do you 
undergo the songwriting process? 


Through lots of prayer and fasting, this 
means that seven days a week, one of us 
is fasting and contending for the things 
of the Lord in this ministry. 


By doing that, we position ourselves to 
hear the sounds that already exist in the 
heavenlies. It’s our responsibility as 
Levitical priests, psalmists, and prophets 
to hear those sounds and transcribe 
them. (I just lost a majority of your 
readership with that one... ) 


According to the bio you also mention 
an “Elijah revolution”; can you tell me 
what that means? 


“Elijah Revolution” is a term used to 
describe the changes needed in “the 
church” as we know it today. Ministries 
like The Whosoever’s & Come and Live!, 
as basic examples, are changing the way 
people perceive “Christian” music, 
evangelism and the general negative 
consensus the everyday world has of 
Christians. 


That general consensus believe that 
Christians actually could care less about 
the homeless, the poor, drug addicts, the 
sexually immoral, the tattooed & 
pierced, the disenfranchised, the 
witches, warlocks and wizards, etc. 
Anyone that doesn’t fit into the quaint 
and tidy little box known’ as 
“Christianity” is “hell bound and I’m not 
going to be bothered about it”; the “us” 
and “them” mentality. 


For far too long the church’s mindset has 
been ‘you have to believe and behave to 
belong.’ Jesus taught us to Believe. You 
already belong, and He'll teach us how to 
behave. It’s quite the paradigm shift: 


This “Elijah Revolution” is going to 
involve extreme intimacy and obedience 
to the Father by those that confess 
Christianity. “Signs and wonders” will 
follow it. Christianity must reconcile with 
the Jewish people, Israel, at a global 
level. A call to separation and 
consecration like the Nazarites will also 
be a characteristic. Basically, putting 
their lives where their mouths are and 
taking “church” to the “byways and 
highways,” the church Jesus modeled 
and established in the Gospels and Acts. 
John the Baptist was a Nazarite from the 
womb. He was a Levitical priest and had 
the “spirit of Elijah” on him, a forerunner 
call and ministry, “friend of the 
bridegroom.” These things characterize 
an Elijah revolution. The time has come 
to “be” the church (the bride) and to 
stop “talking” about it. Wouldn’t that be 
revolutionary? 


What was the “prophetic mandate 
spanning multiple hemispheres” that 
the bio is talking about? 


See #1 


What is the dynamic of being in a band 
with your kids? How does that play out? 
It’s intense. It’s intense because they’re 
family and it’s intense because they’re 
family. We travel with three generations 
now. That’s pretty intense all around! 


Just out of curiosity, were you kids fans 
of SF or SGB? 


They were fans of SF more than SGB. 


Can you give us an update as to the 
projects that are coming out like when 
they will be available and in what 
format / who are the players on those 
projects? 


We are releasing a six song reggae EP on 
June 21°. Two of those songs are Scaterd 
Few songs that we do live and the other 
four are MATW songs. Two from 1518 
and two from the new CD coming out 
early fall. 


The pay format for 1518 was interesting 
and unique. How has that worked out 
for you in the long run, do you find that 
people keep it going or does it end up 
getting a fair amount of abuse? 


It’s a volatile format. It takes a lot of 
faith. Again, we have that setup that way 
because He told us to make it available 
like that. Imagine our surprise after 
doing this for around a year to hear that 
a former T&N executive had started a 
label based on the same Keith Green 
model. It’s pretty exciting to be on 
Come&Live!. 


We see “a fair amount of abuse” but 
again; this is God’s band, His music and 
His ministry. He takes care of us and I’m 
pretty sure He takes care of those that 
would take advantage of us. Heh... 


menastreeswalking.net/ 
comeandlive.com/ 
thewhosoevers.com/ 
facebook.com/MenAsTreesWalking 


allanaguirre.com 
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Jim Wiita 


“Music for the Everyman” 


Jim Wiita is a good sport. He has put up 
with way too many of my _ blown 
deadlines. | first heard Jim’s music when 
Mike Indest covered him in our Down 
the Line Basement Tapes podcast, and | 
was impressed by the level of 
professionalism that his music 
possessed. Reading Jim’s answers here 
were really cool, his home life and family 
sound like something that many aspire 
to create and have in their own life. His 
list of influences is a who’s who of the 
music scene that we all know and love. 


The cool thing about Jim’s music is that 
he has a sound and style that he has 
honed and crafted through several 
releases, and | am happy that in a small 
way we can help and promote his music 
and his art. In this ‘digital’ age of music it 
is always refreshing to come across 
someone who can actually play and who 
appreciates music as the gift and muse 
that it is. Too often these days we come 
across people who think because they 
have a MySpace page that they are a 
legitimate act, but the unfortunate 
reality is that these days the real 
diamonds must be mined. 


His music is relaxing and as you will read 
below | think Wiita’s style is best 
compared to James Taylor. His humor is 
evident and his insight is refreshing. This 
is music for the love of creating and 
making good art. If you haven't already 
checked out Down the Line’s podcast, 
link up and download for free. Jim was 
the first entry into the mix and it is a 
great way to check out his music and get 
some new tunes for the good ‘ole price 
of free! 


downthelinezine.com/blog/2011/02/24/ 


basement-tapes-volume-1-is-out/ 


Can you give me a bit of background 


info, like where you live, your 
profession, etc? 


I’ve spent all my days in what’s known as 
the Twin Ports of Duluth, MN and 
Superior, WI. It’s right at the western tip 
of Lake Superior. Very scenic, yet sort of 
a strange - hill laden-very far from the 
ocean - international shipping area. It is 
reminiscent to a seaboard town in a lot 
of ways. Everything built about the 
enormous lake. | was born in Duluth; my 
lovely wife is from Superior, so | 
migrated all the way “across the 
interstate bridge” some 29 years ago. 


| am a designer for a small company. | 
have been doing this kind of work since 
the mid 70s, and been at my current 
(hopefully last!) place nearly 11 years. 
The company | work for is in the same 
neighborhood where | grew up. | still see 
a lot of fodder for memories and ideas 
just looking at the hillside. It’s a very 
unique town in the heart of the Midwest 
— that’s why | like it so. I’m a family man. 
| have 5 kids, with two at home yet. Been 
raising kids many a year, started that in 
the 70s too, and my youngest daughter 
is now 11. | have three grandkids, so | am 
known as “The Gaffer” around them. It’s 
a name | gladly wear. 


How did you get into music? Did you 
grow up in a musical household? 


| know it sounds almost ridiculous, but 
my growing up was a bit like a 
convoluted Von Trapp Family 

musically speaking. | come from a stair 
step family of 8, and my mom was a very 
young widow. She was a proficient piano 
player and also organist/vocalist at the 
local Catholic Church. She would 
entertain herself with playing and 
singing, as she had a good voice, and we 
had an old upright in the house. She also 
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sang hundreds of weddings and funerals. 
She taught piano in later years too. | 
remember as a young teen asking her to 
teach me piano, but it never happened. 
Instead she bought me my first guitar at 
14 (a Decca!) after seeing me plunk on 
one that a cousin of mine had. | grew up 
hearing all the show tunes of the day, 
along with a sprinkle of popular music 
too. As one of my CDs will attest, | loved 
a.m. radio and top 40 too. We all sang as 
kids, and of the 8 half of us still sing out a 
bit on a somewhat regular basis. | only 
started out to entertain myself, and | did 
play a song or two on the high school 
stage, but only as part of a quick talent 
thing. | was no showman growing up, 
except in my head. | got a big jump when 
in my mid 20s | became a “Churchie.” 
Yes, it’s a word. Through that experience 
| started more writing, singing and 
playing original tunes for the pew. It’s 
there | developed a sort of style. | use 
the term “stylized” for cover music | do 
now. It’s interpretive, and sometimes 
jumps the track from the original 
versions. I’m sadly self taught, don’t read 
music, and too old to take a lot of advice. 


Who are your musical influences? 


I’d have to say (of course) the Beatles, as 
| grew up with them in my ear. Though 
quite young, | was an ardent fan, buying 
45s and then hearing Rubber Soul and all 
beyond that when it first “invaded” the 
airwaves and my older sisters bought the 
LPs. | was drawn to listening to the lush 
things like Pet Sounds, Moody Blues and 
The Twain Shall Meet by Eric Burdon. 
The psychedelic full sounds were a 
listening pleasure early on. | also enjoyed 
acoustic/electric blues like Hot Tuna; 
John Mayall, Canned Heat and Johnny 
Winter. 


When it comes to playing though I’ve 
always been more like James Taylor, and 
have been accused of sounding like him. 
Also love Neil Young, Leon Russell, Dylan, 
Graham Nash and other folk styles that | 
could sing and play a bit. My first learned 
tunes were covers of that type. Since 
then |I’ve picked up on many, many, 


artists who inspire me. It’s a long list, but 
folks like Michael Roe, Randy Stonehill, 
Mark Heard, Mark Knopfler, Terry Taylor, 
Towns Van Zant, T-Bone Burnett, Mr. 
Cash, Larry Norman, Jon Foreman , 
(Leslie)Sam Phillips, Nick Drake 
and......well, you get it. 


How do you describe your style, and 
what is the songwriting process for you? 


| mentioned James (and Terry) Taylor, 
but many other influences have played in 
since I’ve taken a stab at recording. My 
music is sort of a jumble of quiet folk, 
Americana, blues based, with a hint of 
Pop sound when | can. | don’t like to be 
blatant about my faith, though much of 
my music has that inspirational tinge. 
I've relied on my vocal to carry 
everything else — whether good or bad; 
it’s where | feel the most confident. | am 
definitely first person in dialogue for 
most of my song ideas. I’d much rather 
sing an idea to encourage, than the 
“wake up call” mentality found in a lot of 
music about God. 


Songwriting for me is probably summed 
up in expressing my personal outlook, 
with the hope others see things in a 
similar way. The line between 
encouragement and reality check can be 
muddy, but no one likes a phony, so | try 
to be honest on all counts. (as compared 
to lying your way through every verse, | 
guess) Whether it’s pointing out a 
mundane task you can enjoy, a role we 
all play, a view that may strengthen your 
faith, or showing your love that you love 
her... it’s easy for me to come up with a 
hopefully catchy phrase or thought that 
others can relate to. For me, it always 
starts with that nutshell — | have a main 
thought, and build on it. I’ve always been 
a lyrics guy, and | want to “say” 
something, so music is an easy avenue to 
deliver a viewpoint, observation, or 
philosophy. Sometimes the delivery may 
be to oppose general thinking on a 
subject, that’s where my personal take 
can come in. That nutshell thought is 
then coupled with an appropriate tempo 
guitar piece that’s been in the hopper. 


Music and stashing things for later use 
seem to go hand in hand. 


Can you give me a rundown of your 
releases and what year they came out? 


I’ve put out 4 “long EP” projects. Just 
because a CD has 70 available minutes of 
take on it — people prefer short and 
sweet, so | don’t try to extend beyond 
about 30 minutes. The first is called 
Kolmonen — a real initial stab in the dark | 
pulled together in 2004. That is followed 
by one titled Cenotaph in 2005. These 
two had a few long standing songs that | 
really wanted to somehow preserve by 
recording. Next is Fast End Radio Shop in 
2007. My latest full EP | finished in 2009, 
entitled Mandala. The last two | hope 
are more thematic and written with that 
in mind. They were done at home, and 
distributed from home. I’m working on 
something now. No release date, but | 
hope within months, and more so by the 
years end. 


How do you view the Christian music 
industry, and how do you feel about the 
digital music age that has come upon us 
all? 


As a new disciple, | immersed myself in 
the CCM market for all my “listening 
needs”. The artists were really expanding 
then; you could see it because a lot of 
music coming out was nixed by the 
conservative church | attended at the 
time. | listened anyway. This was 
throughout the 80s. It was a real 
strength — to hear bands like the 
aforementioned influences, along with 
groups like Petra, the 77s, Steve Taylor, 
and DA singing about tough issues for 
people IN the church - that was fresh. 
They got just enough CCM exposure to 
find out more and dig into their records. 
My boys would special order a few 
things from the Christian outlet store, so 
the industry did bring good things in bits 
and pieces. | believe it can still play a 
part in young people’s interest and 
spiritual growth. | know it did for me, 
and | cherish that era of CCM. Things put 
out in 1987 are still seen by many as a 


pinnacle year in that market. It was a 
turning, or more like “The Turning”. 


Since then, perhaps my age and station 
in life have changed, and | am not really 
interested in “Christian hits”... or current 
mainstream Christian artists, but for a 
few exceptions like the band Hyland. (My 
nephew heads up the group, how is that 
for a plug?) | am glad the industry is 
thriving, as the local station plays 
“Positive Hit” music, (like Hyland!) It 
can’t hurt for the kids that listen. 


| think “seasoned” folks who love music 
can feel inspired by a lot wider range of 
music than one industry can offer. 


Digital music is a real blessing and 
Godsend for folks like me. When | can 
generate even a small bit of interest with 
what is really a minimum effort, | see it 
as a “hands on” small part of spreading 
the “Good News”. It’s not that I’m lazy, 
it’s just that responsibilities as a family 
man seem to preclude so many from 
“heading to Nashville.” Being able to 
share at any level with others is mainly 
thanks to the ability to put SOMETHING 
out there for others, as crude and home 
grown as it is. The sharing aspect is a 
great new door for many musicians. 


What are your plans with music for the 
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future and what would you like folks to 
know? 


Since others encouraged me to “lay 
down some tracks” in the first place, 
coupled with the ease of sharing music 
data, | would hope to expand my musical 
output to other musicians who | may 
collaborate with. | am limited in 
equipment and time. . | believe that the 
“postal system” idea of creating music by 
sharing and building could work, and 
that would be an interesting sideline. | 
tried a tune with that idea in mind 
(“Black Velvet Portrait”), and for a first 
run | was quite pleased with the 
rambling output. 


| am willing (and even thinking) of just 
putting out some musical ideas to friends 
on line, and trying to see if together we 
can make something worth sharing. | 
have recently taken up a bit of writing 
too, and hope that can be integrated 
along with music to present as an art. | 
am working right now to land a regular 
venue here in town, to do a bit of singing 
and peddling of paper. | am thrilled to 
work on some kind of platform to share 
rather than anything in the way of a 
career. 


Is there a place to purchase your music 
that we can link up to? 


At this juncture | am making my music 
available by e mail request. | hope soon 
to have some kind of personal site — oh 
wait — it’s called Facebook! | have 
everything available to download, and 
donations via PayPal are always 
welcome. We all know people are cheap, 
and there is a lot of free music out there, 
so for now I’m just interested in getting 
in the fray. 


If someone emails me at = j- 
wiita@juno.com or contacts me through 
Facebook, | will send out a link for any 
and all recordings I’ve done so far. Hard 
copy CDS are available too. I’ve sent 
them out for a few years already, and we 
can arrange something quick for 
shipping. Just let me know. 


THE LOST DOGS [CONTINUED] 


Terry: I'm pleasantly surprised that this show is 
half as good as it is. When you're as 
uncomfortable as | remember being with the 
elements (did | mention it was hot in there?), 
the tendency is to think that the performance is 
suffering simply because you're thinking less 
about what you're playing than about the fact 
that you feel faint and your crotch is itchy. 


Mike: | was completely shocked! Not only does 
it sound good, but the visuals have been 
treated to make us look good too, which is not 
an easy thing since | was practically dying and 
all. We didn’t even know we had a gig that day 
and boy was | mad when | get the call from Jeff 
asking where we were. We were looking 
forward to a nice day off and a leisurely drive to 
the next town. A hideous situation that really 
set me up emotionally real nice to give a great 
performance - ha! Somehow | played better 
because of all this ..... | guess. All | know is that 
this DVD is a great watch, a great listen, and 
redeems the entire experience. Get it before it 
gets you! No wait that’s terrible.... 


All the various packages can be found here: 
thelostdogs.bandcamp.com 


The DVD by itself is here: 
www.thelostdogs.com 


www.lo-fidelity.com 
www.dinahphoto.com 
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Interview by Steve Ruff 


I’m pretty sure that | have mentioned 
before that Subdivision Records is my 
absolute favorite label going right now! 
They continue to put out music that 
really tests the limits as well as bringing 
new and fresh ideas to the scene. One of 
the guys who really works behind the 
scenes at Subdivision is Rtopia, who we 
will refer to primarily as [r] throughout 
the article (it is what he goes by). This is 
really only part of our interview because 
| trimmed down a bunch of stuff that | 
asked about. | LOVE electronic music, but 
| am completely unfamiliar with the 
terminology and the process of creating 
electronic music. I’m sure [r] was a bit 
tired of all my freshman questions and 
mundane assessments, but he was 
gracious to answer all my questions. 


Another problem that you will encounter 
while you read is the timing of the 
article. | once again blew my own 
deadline by a good month or so, and 
while that is not the worst thing in the 
world, it does put some answers in a 
different light. For one, the new Stranger 
Kings track we discussed is already out 
and available. | hope that you, the 
reader, will really dig in and absorb the 
details here. In addition to creating 
Subdivision, [r] is also the owner of 


[RITOPIA 


“the revolution will not be 


Monorocket which was originally why | 
asked to interview him in the first place. 
There are so many great musicians that 
are associated with [r] and his company, 
and we are happy to do our bit part and 
bring them to you. 


If you haven’t checked out Subdivision 
yet, you really need to. The talent there 
runs so deep and the music is so much 
better than the average band that is 
churned up these days. The last link at 
the bottom of the page is for The 
Reckless Ways, one of [r]’s bands that he 
played in with the Mendez brothers from 
The Holidays. The link does not have the 
tunes there quite yet, but save the url 
and keep checking back because when 
they are there you will want to snap 
them up! In addition, we will be 
featuring [r] in our next issue as well as 
we expand a bit and talk about other 
things of importance... outside of music. 


Can you give me a bit of info on 
yourself? 


I've been bouncing across the time zones 
for the last 30 years living project by 
project. | grew up a military brat and my 
interest in music and recording came 
from the fact it was the only constant 
while we moved every two years. | claim 
the east coast as my home because my 


televised” 


extended family is there and | graduated 
from high school outside Baltimore. 
Most of my adventures have been in the 
southwestern US from TX to southern CA 
(with a recent two year vacation in the 
rustbelt). 


Is Monorocket your business? Did you 
start it? 


| started Monrocket in 2009, one year 
after | assumed operations of Livewire 
Electronics (modular — synthesizers). 
I'd been involved with modular 
synthesizers since of 2005 - Mike Brown 
(Cafe Noire / Electronium) started 
Livewire that year (2005) and | was 
already hanging around. | have a 
background in operations, so it was 
natural to do that for Livewire and free 
Mike up to stay creative. 


What exactly does Monorocket build? 


We make modular synthesizer 
enclosures (cases). When we started 
there was only really one company 
making enclosures to mount and power 
the modules. The market was practically 
begging for choices. Modular’s fall into 
categories based on their format 
(MOTM, Eurorack, Wiard, Modcan, 
FracRack, etc). All the modular 
categories have specific power 


requirements and connectors that aren't 
used by any stock gear you can buy in a 
big box retailer. We currently specialize 
in Eurorack, but have done single units in 
other formats. 


Can you give me a history on how you 
started doing what you do? 


I've always been into electronics and 
technology. My dad was in the army and 
later worked for defense companies. | 
don't make a distinction between the 
cool factor of a wired up custom 
pedalboard and the intricacies of an 
electrical harness inside a tank. Between 
recording, playing live and making 
sounds, there were all these things to 
learn but only so much time (or 
resources) to learn them. When | first 
started playing | had to choose between 
passions and focus on one thing. Playing 
guitar was just a result of the way things 
happened to sort out. That was a long 
time ago and the last 5 years are just me 
finally getting around to everything else 


:) 


So for different sounds there are 
different modules, or more specifically 
different modules will produce a 
different desired effect? How does that 
break down exactly, like how are 
modules classified? 


Modules are classified by their function. 
We're combining the fundamental 
elements of what sound is (waveform, 
timbre, attack, duration, volume, etc.) to 
create textures. 


So really, with electronics the 
possibilities become limitless with what 
you can do with music... 


True... and it comes with all the dangers 
of productivity mutilation as well. It also 
challenges the definition of what music 
is. Something that sounds like a broken 
refrigerator motor, pitched down an 
octave and drenched in reverb can have 
the same emotional impact on me as 
anything else. 


If you consider the origins of music - 
especially the grooves - what probably 
started in nature has always been 
influenced by technological progress. It 
probably started with the heartbeat, 
then became influenced by walking, hoof 
beats, gallops, marching, hammering, 
sawing, steam trains, industrial 
machinery, all the way to screeching of 
modems over phone lines. | don't see 
any of this as a new phenomenon. 
There's probably a good reason why 
tympani's sound like distant thunder or 
string sections sound like breezes or 
drifting smoke. 


The only thing new is that | have all of 
those possibilities and more mounted in 
an aluminum camera case. 


So when you assumed operations of 
Livewire, you now produce the modules 
and with Monorocket you produce the 
cases... correct? 


Correct... Livewire makes a line of 
synthesizer "modules" 


What bands have you played in? | know 
there was The Reckless Ways, but you 
are also involved with the Subdivision 
artists, can you give me a rundown on 
all of it? Who you played in/with and 
what you played? 


e (1990 - 1991) nowhere close — guitar — 
This was the band Herb and Wes were 
in before Raspberry Jam? 

e (1992 - 1998) Reckless Ways — guitar — 
with Mini and Rich Mendez 

e (1993) Raspberry Jam -— recorded 
guitar solo "Gotta Love" from Chiro 

e (1994) Angel Short - Guitar & 
production "Sienna" (tracks "Willing", 
"Tiny Season" were later used on 
"Refuse Me" 2000) 

e (2000 - 2001) Acoustic Shack — 
guitar/lap steel - | actually did lap steel 
on a Fret Buzz track (1993) but that 
mix didn't make the CD. | played with 
the band live for a couple Distant Bell 
shows and recorded with them on 
Redeeming the Time (the track 
"Gloria" was based ona loop from one 
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of my outtakes). 

e (2003, 2004, 2007) Sound Gallery — 
record, mastering, lap steel 

e (2005 - 2006) Pushstart Wagon — 
guitar/lap steel — | was primarily there 
to be "guitar 2" for LA was our Alamo 
live shows. 

e (2010) Steven and the Starlight — 
guitar/lap steel - Steve Guiles 
(Pushstart Wagon) 2nd solo record 
(guitar 2) 

e (2011) Stranger Kings — record, sound 
design/synthesis, keys, beats 

e (2011) Leslie Dupre Grimaud — record, 
sound design/synthesis, guitar, lap 
steel 


Is Locust the track that is about to come 
out from Leslie DuPre Grimaud? 
Anything you can tell us about that? 


| think it's "next" —It's the most recent 
one I've worked on.! haven't heard the 
final mix yet. It could be something 
completely different when it's 
released. All of the tracks I've been 
involved with are a delicate balance 
between the lyric matter and the music. 
Up until recently | haven't had to 
exercise much restraint. The tracks are 
already established and my contribution 
is filling in holes or adding texture to 
something already there. 


When you worked on Leslie's recording, 
what does sound design/synthesis 
entail? 


It's either building sounds on the 
modular, deep editing on the DAW to 
create textures or other things, like 
playing my lap steel with an ebow. 


It usually starts with someone saying "we 
want something that's kinda like this, but 
more like that. Once | get my idea of 
what | think they (Leslie/Andy/Herb) 
want, | audition the sound and they ask 
for changes until it fits. 


If I'm working with something other than 
a guitar, | always try to keep my hands a 
couple of the parameters and tweak 
them while the patch does its thing. 
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Subtle variation makes the synthesizer as 
interesting as any "organic" instrument, 
especially with repetitious elements like 
drum sounds. 


I've done two tracks where the 
electronic drum sounds were done 
entirely on the modular (no drum 
machine). Just started with a sine wave 
and took it from there. 


What about with Stranger Kings — Is 
there a working title on the upcoming 
track release, is it similar musically to 
what they have been releasing, etc.? 


The newer tracks will probably change 
what you thought you heard on what's 
already released. Besides doing the 
actual recording, they've also tapped on 
me for editing and sound design using 
existing parts. There's a lot that can be 
done with reversed guitar washed in 
reverb. I'm really into what their tracks 
become after mixdown, when I've spent 
hours of working on single elements. The 
music is rooted in a decade when music 
was something mysterious to me. The 
Stranger Kings sound — to me — is nod of 
thanks (and respect) to what drove us to 
create in the first place. 


From what | understand the next release 
will be a full length that includes the 
singles currently on their Bandcamp site. 


Are you also currently working on other 
material with Subdivision, and if so, 
what are you doing? 


In addition to Leslie and Stranger Kings, | 
also engineer on Eric Campuzano's 
production work. 


We began tracking Leslie at my place 
(Juliet Street) earlier this year. An 
Opportunity for a bigger space came 
along and we've been working in it since 
May, while putting it together piece by 
piece. The first night was nothing but the 
DAW and a mic set up in the live room. 
It's a good thing her project keeps 
justifying the need to pull out more stuff 
to use. 


My initial gig with Stranger Kings was to 
drive the ProTools rig on two tracks 
already in progress. It eventually evolved 
into sound design/editing on those 
tracks and lately I've been involved in 
their writing process. 


Prior to my involvement, they were 
doing demos and then would start all 
over again for the final recordings. What 
we do now is grab the demo work in 
Ableton Live, which gives us a lot of 
flexibility for experimenting with the 
arrangement, A/B'ing different parts in 
real time etc. Once everything is settled, 
the tracks will be moved into ProTools 
and re-recorded, but the original vibe 
will remain intact. 


With all the stuff you have played on 
and bands you have played with, did 
The Reckless Ways ever record anything 
and is available anywhere for purchase? 


| don't think there's any Reckless Ways 
available anywhere and that's mostly my 
fault. We recorded ourselves between 
1994 — 1999 and the recordings are done 
— | just never finished the mixdowns. 
These were all done on tape - so there 
were no stems on a hard drive to 
handover to someone else for mixdown. 
This is one of the reasons I've avoided 
being in charge of productions 
ever since. 


There is so much that you are 
into creatively, have you ever 
thought about doing your 
own project and releasing 
your music as something 
solo? Like an_ instrumental 
project, etc.? 


If | could finish something and 
thought it was interesting 
enough, | would (laughs). 


Seriously - I'm looking at a 
couple drives worth of stuff 
that I've been recording over 
the years. | really want to get 
it finished so | can at least 
drop a mile marker and move 


on to the next town. It'll probably 
require shutting everything down for a 
couple of weeks and doing nothing else — 
| just don't have that option right now. 

Most of my time lately is taken with the 
Subdivision bands (LDG and Stranger 
Kings) and Eric Campuzano's production. 


What type of music do you listen to? 


| go through obsessive cycles of listening. 
One week I'm back into a roots music 
thing (guitars, blues, Texas, Midwest 
prairie pop, etc), then I'm going through 
audio books while I'm in the shop or a 
festival of 80's brit synth pop. Last week 
was playlists of recordings/clips/demos 
of gear that customers the post on 
soundcloud. 


Who is in your cd player/ipod/turntable 
right now? 


John Foxx and the Maths — Interplay 
Sonoio — Blue 
Massive Attack — Heligoland 


steverightnour.net 


strangerkings.bandcamp.com 
lesliedupregrimaud.bandcamp.com 


therecklessways.bandcamp.com 


BAZAN / STRANGE NEGOTIAT 


ee 
every o - iiren 


David Bazan — Strange Negotiations 


2011 Barsuk Records 
| am so pleased to review this release by 
David Bazan. | loved Pedro the Lion when 
the band was together, and | equally love 
Bazan’s solo career. | think that Bazan is 
an amazing songwriter and a_ brilliant 
communicator. | was so stunned by his 
last release, Curse Your Branches, that | 
really didn’t think it was possible for him to 
top that. Branches was released on vinyl, 
CD, download and as a DVD which was 
up close and intimate just like the music. 
This newest release, Strange 
Negotiations, not only tops Branches, but 
it exceeds that potential and moves in a 
forward progression that gets better with 
each and every listen. 


Musically | would classify this as indie 
pop/rock that is full of melody and strains 
of angst. Bazan’s voice is an instrument in 
and of itself and it lends so well to the 
emotions that charge and incite the lyrics 
to penetrate and provoke. The other thing 
that | love about this record is the timing. 
The timing and delivery are always off 
balance in a way that works so well and 
really lets Bazan explore the framework of 
the song and the best place for lyrical 
impact. The fragility and depth is 
conveyed in a language that demands the 
listener’s attention. 


The stories told here are unique. To not 
acknowledge Bazan’s personal journey 
would be like avoiding the big elephant in 
the room for a Christian magazine like 
Down the Line. Bazan solidifies his search 
for what the truth is in his own life, and he 
continues to question and address the 
circumstances that he faces as it relates to 
himself as a person, a father and a 
husband. | appreciate the music, the story 
and Bazan’s willingness to be honest and 
share his journey. | think that is what 
makes art real. This is a great release, 
and it is available in any format you could 
want. Support this artist and check him 
out. Bazan really lays it out there this time 


and he continues to just get better and 
better! 


— Steve Ruff 


Daniel Amos — Shotgun Angel 
(Collector’s Edition) 
2011 Born Twice Records 


My introduction to Daniel Amos came 


through the Fearful Symmetry album which 
was released back in 1986; | probably came 
across it somewhere around ’88 or ’89 when | 
was 14 or 15 years old. It absolutely changed 
the way that | viewed Christian music and 
stamped Terry Taylor’s name on my brain. 
After finding and purchasing everything prior 
to Fearful Symmetry (and everything that 
came after), | easily rank Terry Taylor’s 
creative genius in my top 5 favorite artists of 
all time. The man has an incredible gift! 


The Shotgun Angel re-issue is simply amazing. 
This is really the record that | would consider 
to be the hub track that all the various 
projects of Taylor and Co. would be birthed 
from at later dates. For example, listen to 
Meal (track 5 on the first disc); it could be 
released as a Swirling Eddies track at any 
point and stand right there with the best of 
them. That is another thing that struck me 
about the brilliance of this deluxe reissue: 
these songs are so good and sound so 
strikingly crisp and well done that they hold 
up amazingly well today some 30+ years later. 
Hearing in these songs the sounds that were 
to come (in other formats with other bands) is 
a real treat for the listener and a testament to 
the creativity that not only helped create the 
industry, but also helped to define and 
expand the musical scope of the “Jesus music” 
genre. In addition it also speaks to the talent 
that these guys’ posses — a talent that would 
continue to push musical boundaries and 
define the sounds as the standard which so 
much would be compared to over the next 
several decades. 
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To try and define the songs and the sounds 
here is difficult because when this came out in 
1977 there was nothing else quite like it. | 
would definitely give this a laid back country 
type feel, but it also has an Americana rock ‘n 
roll vibe saddled right there in line with it. 
Once you throw in all the quirky zaniness that 
only comes from Daniel Amos, this is a release 
that stands in a category by itself. Take a 
healthy dose of early Eagles tunes, whip that 
with some beautiful harmonies a la the 
Grateful Dead, season that in a container with 
The Beatles and shake vigorously...that is 
what Shotgun Angel sounds like. 


Lyrically this album is rich with imagery that is 
as broad as the sounds themselves. Topics 
range from a person who gives up pursuing 
money to pursue spiritual riches instead 
(“Black Gold Fever”); a truck driver who finds 
Christ by talking on his C.B. radio (title track 
“Shotgun Angel”), all the way down to the 
first disc’s closer about the return of Christ 
(“Posse In the Sky”). The lyrics run a gamut of 
situations with a spiritual focus on many day 
to day living situations. The parallels that the 
lyrics draw are as unique as the songs and 
circumstances themselves. From the longing 
ache in “Days and Nights”, to the comedic 
chorus of “Meal” or the worshipful colored 
“Praise Song”, Taylor has crafted a journey of 
lyrical life experience in his unique humor and 
style. 


The re-mastering on this release is superb. 
This is the classic line up of Taylor (guitar, lead 
vocals, BGV), Jerry Chamberlain (guitar, lead 
vocals, BGV), Marty Dieckmeyer (bass, BGV), 
Mark Cook (keyboards, lead vocals, BGV) and 
Ed McTaggart (drums, percussion, BGV). The 
songs are vibrant, clear and sonically pleasing. 
When Daniel Amos releases a re-issue you 
know it will be first rate and top notch. Such is 
the case here as well, 2 discs with a track 
count of the original 13 tracks on the first disc, 
and a staggering 26 tracks on disc 2. This 
release has it all: four-track demos, pre- 
production demos, alternate mixes and a 24 
page color booklet that has over 30 never 
before released photos as well. 


This is a great re-issue, a classic album and an 
amazing band! Look for this to be available on 
the Daniel Amos tour this summer. It will also 
become available on the website as well. It 
doesn’t get any better than this! Check out 
www.danielamos.com and support the band, 
spin the tunes and catch a show this summer! 
— Steve Ruff 
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Mind of the Sick — Only Living Dead 


2011 mindofthesick.com 
Ever wonder what Rob Zombie would sound 


like if he got saved? Well, other than probably 
ripping a hole in the space-time continuum, 
he would probably sound almost just like 
Mind Of The Sick. While | am not a huge Rob 
Zombie fan, | do like to occasionally dive into 
the heavy industrial goth horror metal genre. 
MotS has that look and sound down. Songs 
about zombies, monsters, and freaks are filled 
with direct spiritual lessons and testimonies. 
There is nothing questionable about the lyrics 
here — this is straight-out evangelism. Nothing 
too cheesy, but those that don’t like 
preaching set to music might not be able to 
connect with this. | enjoy it myself, especially 
since the music is catchy and makes me want 
to move. Occasionally the lyrics feel a bit 
forced to make a point and still fit in the 
musical structure of the song, but nowhere 
near as bad as some CCM from the 80s. There 
are some interesting analogies and points to 
be found in there. Plus, the hooks are meaty 
and the song structures never drag. This 
album is also being offered as a free 
download (or you can stream it online). 

— Matt Crosslin 


False Idle — 1 Refuse EP 
2011 Thumper Punk Records 


Old school punk rock. For free. What more do 


you need to know? You can also buy these 
songs on vinyl. False Idle avoids anything 
“pop” and goes for the throat with four songs 
that will have you shouting along and 
pumping your fists. There is just enough grit 


around the edges to make this feel 
authentic... but not so much that it feels 


sloppy. 
— Matt Crosslin 


Bill Mallonee — Kid Heart 


2011 billmallonee.net 
Picking a favorite Bill Mallonee album is like 


trying to pick which kid you like better. 
Actually it might be even harder than that. 
Mallonee’s staggering output is equaled only 
by the quality of what he releases. Kid Heart is 
the 11th WPA Volume that Bill has finished 
and released. The WPA’s are an ongoing 
series that Bill releases in a download only 
format and are basically EP’s of 4 to 6 songs 
that the listener can download and see what 
Bill is up to at that point in time. He also culls 
the tracks that are his favorite to give them 
the full studio treatment at a later date. These 
are full band releases with Bill and Muriah 
playing all the instruments, guitars, drums, 
bass, keyboards, harmonica and the accordion 
at times. This latest installment, Kid Heart, is 
in my opinion the best to date. | probably say 
that every time another one comes out, but 
this one struck me musically and lyrically in a 
different way. The first song Grind rolls out 
with the lyric, “paint me a picture...one with 
blood and steel”...that hooked me right in to 
one of Bill’s lyrical stories that cover the 
everyday man, the middleclass blue collar 
worker that struggles in the factories, the 
fields and inside of themselves as they fight 
for their dreams in a world that set the rules 
around us. 


Every track on here is a stand up and stand 
out song lyrically, and it is great to hear that 
harmonica whistling and winding its way 
through the songs as soon as they start 
playing. Bill’s music paints a picture that | 
think the ‘everyday man (and woman)’ can 
relate to..the struggle to maintain, the 
integrity to stay honest above the fray and the 
hope that always lies on the horizon; that 
promise that there is always a miracle waiting 
behind that next page, that next ring of the 
phone, the next chord of a new song and the 


promise and prospect of that new album. Bill 
is one of a kind, his music is a friend and 
companion, and it consistently reminds me of 
the best in this life and the promise of a new 
one. 


— Steve Ruff 


LCNA — Mercury Light EP 
2007 Ten Ten Records 


I’m a late comer to this album. Any fan of Jyro 


Xhan needs to get this. Download only as far 
as | know, came out in 2007. What you have 
here is a fuller, slowed down Fold Zandura, 
add in some Radiohead influenced ambiance, 
and the droning guitar of “Loveless” era My 
Bloody Valentine, and it’s some really amazing 
stuff. | think this is Jyro’s best release to date, 
great lyrics as always, good layered vocals too. 
6 solid songs, each as good as the next. | guess 
they “split up” in 2009 while recording a full 
length, but are said to reform under a 
different band name. Would love to hear 
more. 

—Josh Lory 


Wiilantes of Love 


Bill Mallonee & the Vigilantes of Love 
Electromeo EP 
2011 billmallonee.net 


Electromeo was originally released in 2000 


with 2 songs being recorded in Athens in the 
fall of that year, and the other 2 songs being 
recorded in England in the spring of 2000. This 
EP has always been one of my favorites that 
the band did together. Originally there were 
only 1000 copies of this gem made, but 
fortunately for the fans Bill has re-released 


this one as a download with a new track that 
finds itself saddled well amongst the other 
songs. The four songs that were already here 
are ‘Your Bright Future,” “Hat in Hand,” 
“Weight of Glory” and “Half Mast.” These are 
all favorite tracks of mine for different 
reasons. “Your Bright Future” is reminiscent 
to me of the Locket Full of Moonlight/ 
Summershine/ Perfumed Letter sounds of brit- 
pop psychedelic swirl and is one of the most 
underrated Vigilante’s tracks that | can think 
of. The new track that is available is worth the 
purchase on this alone, “Life | Never Lived,” is 
a retrospective song full of the melancholic 
and introspective lyrics that | love from 
Mallonee, and the music bids well in this 
setting and tips its hat to the sounds of earlier 
recordings — like the ringing guitar work that 
reminds me of “Double Cure,” and the 
layering that reminds me of tracks from Dear 
Life. This is a must have for any fan, this is 
Mallonee at his finest and is somewhat of a 
capsule that finds him really showing the 
broad range that he owns musically and 
lyrically. 

— Steve Ruff 


The Alarm — The Sound & The Fury 


2011 thealarm.com 
This latest release from Mike Peters and 
Co. features rerecorded versions of 
“Unbreak The Promise” (an out take 
from Declaration, the original was 
released on the re-mastered expanded 
edition of the album), “Howling Wind” 
(Declaration), “Only The Thunder” 
(Strength), “Shelter” (Eye Of The 
Hurricane), “The Rock” and “How The 
Mighty Fall” (Change), “For Freedom” 
(83 Alarm EP), “Fade In Fade Out Fade 
Away” (Coloursound), “Who's Gonna 
Make Peace” (Mike Peters —Breathe), and 
“Back Into The System” (Mike Peters and 
the Poets). “Strength To Strength” and 
“Peace Agreement” were the only two 
tracks on this | had not heard of before. 
Really great versions of all the songs here, 
outstanding! Peters never releases crap, 
always top notch! The Alarm is one of 
those extra important bands like The 
Clash and U2 —- and in a way they’re a 


combo of the two. | also recommend their 
past 3 releases Under Attack, Guerrilla 
Tactics, and Direct Action. Peters has kept 
it more rockin’ than ever, and the new stuff 
defiantly holds up. 


—Josh Lory 


CRUNCHY, 


Crunchy — Looserville 
2007 montycolvin.net 


A must have for all Galactic Cowboys fans. A 
very focused and solid release start to finish. 


A concept record about losers, love, loss, and 
rock n’ roll. Some of the heaviest riffs Monty 
Colvin has written as well as some of the most 
melodic catchy chorus’s you’ve heard in years 
— just try to not sing along. Colvin handles all 
the guitar, bass, and vocal duties on this 
album, just like on 2803 Clown School 
Dropout (another solid release that | highly 
recommend). He also recorded and produced 
the album... as well as releasing it 
independently like he did for Clown School 
Dropout. Great layered vocal harmonies — 
Monty’s voice always reminded me a bit of 
John Lennon. Kerry Livgren of Kansas fame 
drops a guest solo on a song. So what you 
have is great Power Pop, Pop Punk, Metal, 
and Thrash — even a bit of Screamo influence 
can be heard in the chording. This one goes to 
11! 

—Josh Lory 


Moby — Destroyed 


2011 moby.com 
While | am not what you would call a Moby 
“fan,” | do check out most singles and 
videos he posts online and find myself 
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enjoying them. But when Moby released 
the video for “The Day“, | was blown away. 
Maybe it was the angel slaying the demon, 
but | really connected with that song. | 
signed up for the Moby mailing list and 
was given access to stream the latest full- 
length by Moby, Destroyed. It was weird 
and electronic and for some reason | loved 
it. So | went out and got the vinyl version 
(which also came with a CD) and after 
several listens | am now hooked. 
Apparently these songs were recorded on 
tour while Moby was_ suffering from 
insomnia. Being a night owl myself, maybe 
| just connected with that aspect. Most of 
the songs on the album don’t even sound 
like “The Day”, but are unique electronic 
expressions on their own. Some are 
instrumental, many have vocals, but all 
seem to have a bit of restless air about 
them. Some songs like “Be The One” and 
“After” have a great beat and a dark edge 
to them — like they are straight out of 
a Bourne spy _ flick soundtrack. Other 
songs are more ambient noise that are 
pretty relaxing. An eclectic but creative 
collection to be sure. 


— Matt Crosslin 


jeff elbel + ping 


Peanut Gallery EP 


Jeff Elbel + Ping — Peanut Gallery EP 
2011 marathonrecords.com 
Just in time for the Cornerstone Festival, Ping 


drops an EP that finds Jeff Elbel and Co. laying 
down four tracks that are probably the best 


work that they have ever done! | know that is 
saying a lot because Jeff has been making 
music for years as Ping (prior to that he was in 
the alternative act Farewell to Juliet and has 
played on more songs from other artists than | 
can count). There is something about Peanut 
Gallery that just sounds remarkably full and 
solid and like they are just having fun! 


The EP gallops out of the gate with “I Can 
Change” — an awesome fusion of doo-wop 
infused Americana that sounds like the Jesus 
Music of yesteryear, but so much more 
streamlined and fluid. It is the fastest track on 
the disc and sets the pace. Up next is “In A 
Place Where Shadows Grow” with a 
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melancholic tinged guitar and violin work. It 
sounds beautifully desperate and emotionally 
driven as the music builds into a fairly intense 
plea about learning lessons relationally and 
becoming a better person through what we 
have experienced. “Your Wicked Mirror” picks 
it up again with lead vocals being handled by 
Maron Gaffron — whose vocal style reminds 
me of Maria McKee. This track is bluesy roots 
music that is spiced up by the stellar 
percussion, the thumping bass line, the soulful 
howl of the organ and what | think is the best 
lyric on the whole record: “Eve may have 
pulled the fruit from the tree, but Adam took 
the biggest bite.” The disc is rounded out by 
“Comfort Me” which achieves a worshipful 
tone that is carried along by a great drum 
rhythm punctuated by violin. The track builds 
and flows effortlessly until the end when 
Elbel’s vocals hit the high end in a prayer and 
petition to our Father for comfort along the 
road. 


This is a great release that finds Jeff getting 
better and better at what he does. There is a 
total of somewhere around nine players on 
this EP — so it sounds like a full recording with 
plenty of sounds to beef up the songs. | said 
earlier that there are 4 songs on. this 
EP...technically that is true, BUT, the 
instrumental version of each track is also 
provided so that actually rounds Peanut 
Gallery out to 8 tracks total. The cool thing 
about this disc is that once you get to the 
instrumental tracks it reminds me of how jam 
bands like the Grateful Dead would play and 
record their ‘space jams’. It’s like the music 
just keeps on giving and trucking along, 
definitely a cool feature. Swing by the Ping 
booth at Cornerstone where you can lay your 
paws on this release quickly! 

— Steve Ruff 


25 
whata joke 


Deliverance — What a Joke (re-issue) 


2011 intensemillennium.com 


When Deliverance first unleashed What a 
Joke in 1991, fans thought that surely this 
album was the extent of Jimmy Brown and 
company’s experimental side. They had no 


idea what was really in store in the next few 
years, but at the time this album had a few 
people scratching their heads. Extremely short 
songs about food? An intro that seemed to 
mock the killer albums that had preceded by 
just a year? Fans have been debating for years 
which songs should have been cut. I’m in the 
camp that loves every song on here and 
wouldn’t change a thing — the shorter songs 
break things up a bit and add a diversity that 
was missing on the previous discs. The 2011 
re-issue has a much improved sound and a 
bonus track. | only had the cassette of the 
original, but you had to crank it way up to get 
to head-banging levels, and by then it was too 
distorted. Now you can crank it up and enjoy 
each bone-crushing note. One note to 
companies re-issuing CDs: could you please 
tell us where you dig up the bonus tracks? The 
bonus track here is a mellow but nice addition 
—I just wish | had some context for it. 


Much has been said about the ‘updated’ 
artwork included on the re-issue. Many out- 
right hate it. | don’t necessarily hate it, but | 
wouldn’t have gone with it either if the choice 
had been up to me (sine when do cups have 
football-shaped lids?). It looks like the 
beginning of an idea rather than a final one. | 
would have gone out and bought a generic 
meal like the one on the cover, set it up like it 
is on the cover, and then taken the business 
end of an Ibanez guitar with the Deliverance 
logo on it and smashed it right in the middle. 
Take that to Photoshop, add a few funky color 
effects and filters, and that would have been 
one seriously metal cover. 


— Matt Crosslin 


Men As Trees Walking — Lion’s War EP 
2011 2011 Faceless Gen 

This ep is a great release from Allan Aguirre’s 
latest band Men As Trees Walking. The thing 
that is cool about this on a couple of different 


levels is 1) finally there is some authentic 
reggae that we have access to! Also 2) the 
package comes with a t-shirt and a 6 song EP 
— and 3) there are also a couple of Scaterd 
Few songs on this disc! When you think back 


through the history of the music scene, 
Aguirre is definitely without a doubt one of 
the innovators with what was really the first 
Christian punk rock (not surf punk or pop 
punk) band, Scaterd Few. Scaterd Few was 
controversial, loud, brash, reggae-influenced, 
and ahead of their time for Christian music. 


Allan has (again) really done something so 
unique and new with his band Men As Trees 
Walking. But add to that this 6 song reggae EP 
and the stakes are upped again. There is 
nothing else out there that is like this. Men As 
Trees Walking has done something so 
different — and to add to the mystique and the 
singular focus of prophetic worship — they 
have brought a whole new generation before 
God with the sounds of reggae. They are 
really good at what they do. 


The 6 song EP breaks down like this: two 
songs are from MATW’s first release 1518. 
These two tracks are “Song of Moses” and 
“Lion’s Roar”. (If you haven’t already scooped 
up that full release, give it a go — you will not 
be disappointed!) Two more tracks are 
Scaterd Few tunes; “A Freedom Cry” (from 
the Sin Disease release) and “Rise Up!” (from 
the Omega No 5 disc). The last two tracks are 
from the next MATW album to be released 
sometime in the fall. Those two tracks are 
“Lion of Zion” and “I Will Deliver You”. 


The music is authentic reggae; relaxed beats, 
shakers and full percussion that is layered 
with nice punctuated bass lines and rounded 
out with guitar work that carries the tracks 
along in an almost whimsical manner. Allan’s 
vocals are crisp and upfront which is a perfect 
blend between the music and his unique vocal 
style. There are also female vocals which at 
times sound like a background chorus and at 
other times are right up front and leading the 
way. This is a welcomed release as well as a 
patented sound from Aguirre and Co. They 
have found a way to bring praise and worship 
to a very different level through a very 
different sound. This album is full and the 
music is precise. 


The t-shirt and EP package is inexpensive and 
the music is fresh and inspiring. Support the 
band and visit their site today! Also, for a very 
detailed interview with Allan about Scaterd 
Few, check out Down the Line’s archive 
section and download (free) the first issue. 
Also keep your eyes peeled for a great 
interview with Allan as he talks about Men As 
Trees Walking in the next issue from Down 
the Line. See the regular MATW website for 


band information or the pre-order page for 
Lions Roar EP. 


— Steve Ruff 


Undercover — Branded (re-issue) 


2011 intensemillennium.com 
When you speak of classic Christian albums 
that inspired countless other albums that 
followed, Branded is usually at the top of the 
list. The honesty and emotion on display in 
this album was pretty rare for this era of 
Christian music. | actually didn’t first hear this 
album until 1994, 8 years after it was first 
released. The sound was definitely dated, new 
wave pogo punk, but it was still catchy 
enough that | loved it despite not really being 
into that style of music anymore. Over the 
years Branded has been re-issued on CD as 
part of various box sets and collections, but 
never as a stand-alone album. Now it has with 
a few bonus tracks and updated cover art. 
Personally, | would have liked to have seen 
the complete You and | demos as bonus 
tracks, but maybe that will still happen 
someday. Overall, this is a great re-issue. The 
only real complaint | have is with the cheap- 
looking “5” Anniversary Edition” banner 
plastered awkwardly on the front cover. 
Otherwise, a solid addition to the collection of 
any fan of this era of music. 


— Matt Crosslin 


The Shiny Darks — Stab At Love EP 
2011 theshinydarks.com 


| first decided to check out this ep when | read 
Doug Van Pelt of HM magazine raving about 
it. At the time it was offered as a free 


download. One really catchy, well-written 
download at that. The sound is kind of a gritty 
garage rock vibe with punk influences 
throughout (especially The Ramones in 
places). “Photographs” slows things down just 
a bit with a melodic turn, while still fitting in 
with the overall sound and adding some 
texture that you don’t find on the average 
punk album. 

— Matt Crosslin 
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Wovenhand - The Threshingfloor 
2010 Sounds Familyre 


This is probably one of my favorite releases 
this year. Wovenhand masterfully combines a 


dark, gothic Americana sound with a whole 
host of world music influences. | love world 
music, but | tend to hate the half-baked 
attempts most American rock musicians 
make. Wovenhand fully embraces the diverse 
cultures that they weave into each song. The 
Middle Eastern elements are especially 
haunting... a perfect mix for this kind of 
music. For the two people that don’t know 
this, the driving force behind Wovenhand is 
David Eugene Edwards, formerly of 16 
Horsepower fame. Edwards has a talent for 
writing incredibly dark but spiritual lyrics. As a 
fan of vinyl, | had to get the record version. It 
is beautiful to see the artwork this size (and it 
comes with a high quality digital download). 


Personal favorite songs are hard to name. 
“The Threshingfloor” is frantic and 
mesmerizing at the same time. “His Rest” is 
encouraging and soothing. “Terre Haute” is 
complex and engaging. “Wheatstraw” is 
creepy and minimalistic. The album closer, 
“Denver City”, is a foot stomping romp that 
makes you want to clap along even if you are 
listening in a room by yourself. 


Wovenhand is differently unique and, quite 
frankly, a breath of fresh air in a music scene 
that is too stale with reality show drop-outs. 

— Matt Crosslin 
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And How - Toothy Like a Saw 
2011 andhow1.bandcamp.com 


And How might sound familiar to you if you 
listen to the Basement Tapes podcast. And 


How’s first album, Endless Winter, was 
featured in the basement in July. The dreamy 
alternative songs featured on the podcast can 
now be downloaded for free at the And How 
Bandcamp page. Fans of the bands we cover 
in DTL will love the music of And How. 


Of course, you probably heard Endless Winter 
on the podcast. What is the deal with this 
other album? Toothy Like a Saw is a new 
recording from And How. To my ears, the 
same swirling, dreamy alternative rock is 
turned up a few notches. The guitars seem a 
bit more out front, but that is a good thing. 
Toothy just takes the sound from Endless 
Winter to the next level. Also available for 
free, make sure you don’t miss it. 

— Matt Crosslin 


Jim Wiita — Mandala EP 
2009 Independent 


Another Basement Tapes alumnus, Wiita was 


actually the first person to take the trip to the 
basement. His music is minimalistic in a 
sense... mostly just guitars and few other 
sounds on each track. Mandala is different 
and accessible at the same time. Comparisons 
to other bands are hard to make, but many of 
his influences are also familiar. You can find 
out more info, including where to get copies 
of the music, by listening to the podcast. 

— Matt Crosslin 
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